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[Deep Present | [Deep Present | [Cuckoo | [Ghost of Showa |
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Royce Ng Koo Jaha
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Padmini Chettur  Padmini Chettur Padmini Chettur

2:00 pm-3:45 pm 4:00 pm-5:45 pm
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[Rubber Coated [Rubber Coated
Steel | Steel |
Lawrence Abu Lawrence Abu
Hamdan Hamdan

(275 (275
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[View from Above| [View from Above |
Hiwa K Hiwa K

©Artist talk after the performance
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[MMCA Performing Arts | recognizes the ever
expanding spectrum of visual art and aims to
capture its dynamics by creating a new arena in
the museum. The program focuses on artists who
have a critical viewpoint on today, as well as
their own artistic language to express it.
Departing from the tradition of displaying art,
the program encompasses any pertinent forms that
can best embody the perspective of the artist,
stretching from performance, dance, theater,
sound art, video, or a form that transgresses all
boundaries.

Starting from 2018, [MMCA Performing Arts| will
present international performing arts projects.
The program connects with the international
performing arts scene and participates in the
mapping of its topography. The focus is especial-
ly on Asia. New creations of Asian artists
supported/produced by MMCA will be presented at
aplatformcalled [Asia Focus|, held in October
every year, propel ling their circulation and
formation of discourse.
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Asia Focus

[Asia Focus| is a platform that presents the
works of Asian artists, commissioned, co-pro-
duced, or supported by MMCA together with
international partners. 2017 Asia Focus will
present six works created by artists fromKorea,
Lebanon, Iraq, India, and Hong Kong. Each work
provides a unique perspective dealing with the
issue of technology, history, and displacement
seen from the artists’ own temporal/spatial
context. The event will be held from October
11-15 inMulti-Project Hall, Seoul Box, and Film
and Video located at MMCA Seoul.
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Kim Jisun

| Seoul

Multi-Project Hall
Oct 11 Wed, 7:30 pm

Oct 12 Thu, 4:00 pm

60 min, Korean/English

Can we fundamentally rethink our system? This
question constitutes the core of Kim Jisun’s
works; in [Well-stealing| she traced the cracks
of the system, and in [Climax of the Next Scene |
she sought after the exit of this system to
imagine the world beyond. Extending this trajec-
tory, [Deep Present | places ‘outsourcing’ as the
key engine of our system and sees Artificial
Intelligence as its ultimate product.

Outsourcing originated from the industrial
sector to reduce cost and enhance efficiency.
Such strategy has gone as far as delegating
murder or outsourcing risk as shown in proxy
wars. Ahead of us lies the final stage of out-
sourcing the last exclusive human ability: the
ability to reason. What questions do we need to
raise at this time point? This replica of our
intelligence becomes a mirror to spark fundamen-
tal, yet pressing questions about ourselves and
the present society. Where do we come from? What
are we? Where are we going? Contemplations,
questions, dreams arising between these two
worlds of minds will come across, collide,
glimmer and disappear on stage.

# This work is in progress and will premiere in
May 2018. This performance is created based on
the early stage machine learning results of Al
characters. The learning process will intensify
over time and its results will be reflected in
the final version.

Image © Hong Sounion

Lab, Korea Aerospace University
—Supervisor: Professor Chi Sungdo
—Excecutive: Kim Hyungeun, Kim I'saac
Hardware production of Libidoll and

(An Sanghee)
Props: TheArt Society

Mitsuya, Norimatsu Nobuyuki, Ooi Fumihiko
(Kofukuji J&i@=F), Mobara Sangyo (FEJFEFEZE)

and Contemporary Art, Korea; KUNSTEN-
FESTIVALDESARTS; Wiener Festwochen;
SPRING Performing Arts Festival

and Tourism; Seoul Metropolitan
Government; Seoul Foundation for Arts and
Culture; Korea Foundation for the
Advancement of Science and Creativity;
Doosan Art LAB of Doosan Art Center
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Commissioned by: Portikus, Frankfurt
Script, sound and montage: Lawrence Abu Hamdan
Camera: Solo Films

Rubber Coated Steel Lawrence Abu Hamdan

| Berlin
| Beirut

Filmand Video

Oct 12 Thu, 2:00-3:45 pm

Oct 13 Fri, 4:00-5:45 pm

Repeated screening together with
[View from Above |

21 min, Korean/English

Lawrence Abu Hamdan has expanded his critical
investigation on the intersection of sound and
politics through various forms; audiovisual
installations, performances, graphic works,
photography, Islamic sermons, cassette tape
compositions, potato chip packets, essays, and
lectures. He has made audio analyses for advocacy
for organisations such as Amnesty International.

[Rubber Coated Steel | presents a fictititious
trial of an actual murder case. InMay 2014, two
unarmed teenagers, Nadeem Nawara and Mohamad Abu
Daher, were shot and killed by Israeli soldiers
in the occupied West Bank (Palestine). The case
hinged upon an audio-ballistic analysis of the
recorded gunshots to determine whether the
soldiers had truly used rubber bul lets, as they
asserted. [Rubber Coated Steel | does not preside
over the voices of the victims but seeks to
amplify their silence, questioning the ways in
which rights are being heard today.

Image © Lawrence Abu Hamdan, courtesy Maureen Paley, London
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View from Above Hiwa K
| Berlin
| Kurdistan

Filmand Video

Oct 12 Thu, 2:00-3:45 pm

Oct 13 Fri, 4:00-5:45 pm

Repeated screening together with
[Rubber Coated Steel |

11 min 23 sec, Korean/English

Born in Kurdistan, Hiwa K 1ives and works in
Berlin, Germany after seeking political asylum.
He creates works that address cultural paradoxes
through references consisting of stories told by
family members, friends, and found situations.
[View from Above | reveals a situation where
issues of safety and danger, life and death are
dislocated from the reality in the midsts of
political turmoil in the Middle East.

In 1991, a division was created between northern
Iraq (Kurdistan) and the rest of Iraq. The UN
considers Kurdistan a safe zone. In reality, the
safe zone is nowhere close to being safe. To

Image © Hiwa K, courtesy of the artist, KOW, Berlin and Prometeogallery di Ida Pisani, Milan/Lucca

Znl = ‘Aol 3T =0 A= o] E S 0 F] .
FRIEAA Alo] = &0l Biol 58 23] qualify as a refugee you have to come from the
Wl 2pA S ob= a4t ZHEE Mo Z £ 9] unsafe zone, or at least prove that you do. The
p N
Zul Mo] S8 o7 Ul AHS 517 93] o] = work deals with a story about someone who we will
Ob A A Or o wAe] Ul o2 EbE calll, (.:omlng from the safe zone tr‘y%ng to seek
asylum in one of the Schengen countries. He needs

olo [} S o ") A AL E-o 1 . . . .

JeF7loleh M 3 Rl ARbS o] Wi the o to prove his ‘unsafe’ life at the entry interview,
i 2] A7y Aol gb #pAlo] <913 gk aligning his perspective of the ‘unsafe zone’

- - 1 7 ? 1

2ol A ghrbis AL Q] =a oyl dhok with the judge’s view from above.
Director: Hiwa K
Written by: Hiwa K and Lawrence Abu Hamdan Commissioned by: documenta 14
Camera and motion graphic design: Ben Brix ~ Thanks to: Stadtmuseum Kassel; Raphaél
Editor and sound design: Steffen Martin Steiner Model lbau; Verena Hutter; Daniel

Co-editor: Vanessa Nica Miil ler Rothen
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Madhushree Basu, Aarabi Veeraraghavan,
Sravanthi Vakkalanka, Ramya Shanmugam,
Padmlnl Chettur

Brindha Mani ckavasakan

Padmini Chettur
| Chennai

Varnam

Seoul Box

Oct 13 Fri, 2:00 pm
Oct 14 Sat, 5:30 pm
Oct 15 Sun, 2:00 pm
60 min.

Padmini Chettur began her training in the
traditional Indian dance form of Bharatanatyam.
Beginning her own artistic research, she depart-
ed from the classical repertoire of gestures,
posturing, and mythical tales, to shape her own
alternative, condensed language of dance. At this
juncture of her life, [Varnam| marks a signifi-
cant revisit to Bharatanatyam for Chettur.

In the history of any specific language of the
body, in the transmutation of gesture, in the
evolving physical aesthetic of dance, Chettur
reads layer upon layer of colonial and post
colonial narrative. During the post-indepen-
dence period of India, Bharatanatyam was adjust-
ed to convey divinity, virtuosity and unques-
tionable Sanskritised discipline. Through
unfolding layers and numerous deconstructions
of what will finally barely be recognized as
Bharatanatyam, the work unfolds as an interroga-
tion and subversion of cultural beliefs in
religion, sentiment, love, and sensuality.

Modern and Contemporary Art, Korea;
India Foundation for the Arts

Image © the artist
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Choreography: Yangjah

Performers: Wang Bo, Yangjah

Sound: John Bartley

Aschenbrenner, John Bartley, Miwa
Fujisaki, and Daisy Bisenieks

Ghost of Showa

Royce Ng
| Hong Kong

Multi-Project Hall

Oct 14 Sat, 7:00 pm

Oct 15 Sun, 12:00 pm

50 min, Korean/English/Chinese

Royce Ng works in digital media and performance,
dealing with the intersections of modern Asian
history, trans-national trade, political economy
and aesthetics.

[Ghost of Showa | narrates the life of Japanese
bureaucrat, colonial administrator, economic
planner, war criminal, and prime minster Nobusuke
Kishi. In the Japanese puppet state of Manchukuo
between 1935-39, Kishi created a model of
syncretic economic philosophies, combining
German industrial cartels with Taylorist
assembly lines and Soviet Style central plan-
ning. Although his experimental state failed to
be realized in Manchukuo, Kishi would live to see
the East Asian tiger economies like Taiwan,
Singapore and South Korea adopt the state
authoritarian capitalist development model. The
piece takes the formof a lecture/performance
accompanying a 3-channel 3D animation, borrowing
its visual style from the 1920’s erotic graphic
vocabulary of Japanese shunga prints and the
decadent ‘ero-guro’ (erotic-grotesque) nanesen
su images from the 1920s which formed the
subversive cultural parallel to the violence
inflicted at pre-war Japan’s colonial periphery.
This phantasmagorical retelling of 20th century
East Asian political economy summons the ghost
of modernism that continues to haunt Asia.

and Contemporary Art, Korea; Theater der
Welt 2017 (2016 version commissioned by
Asia Culture Center Theater)

With the friendly assistance of: Christine

Claussen/Martha PUl\'Cl'lllLl;};;‘ITgtiftullg.
Wolf Rémmig, Dr. Hans Jochen Waitz

Image © ZTS_Christian Altorfer
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Koo Jaha Co-
Performance: C1, C2, C3 and Koo Jaha

for Arts and Culture

and Contemporary Art, Korea

Koo Jaha

| Seoul

| Brussels
| Amsterdam

Cuckoo

Multi-Project Hall
Oct 14 Sat, 3:00 pm

Oct 15 Sun, 4:00 pm

60 min, Korean/English

Koo Jaha has been attempting to dissect the
Korean society through different angles of
history, culture, and politics. For him, 21 551,
a feeling of ‘helpless isolation’, is character-
istic of the life of the younger generation in
present-day South Korea. Structural problems
such as youth unemployment or sexism are dis-
missed as individual problems, and a military,
hierarchical social order knows no room for
rebellion, expecting submissiveness towards the
powerful. Increasing suicide rates, isolation, a
fixation on personal appearance, and the omni-
presence of technology are just some of the
symptoms of this condition.

Koo Jaha experienced isolation for himself one
day when his electric rice cooker’s speech
function informed him that his meal was ready —
in [Cuckoo |, rice cookers are now his only
co-actors. Supported by the hardware hacker
Idella Craddock, he transforms several rice
cookers into speaking performers. Together with
them, he takes us on a journey through the last
six hundred years of Korean history, combining
personal experiences with political events and
food cultures with world views.

Production: Kunstenwerkplaats Pianofabriek
Co- >tion: Batard Festival

Support: CAMPO; STUK; BUDA; DAS; Ministry of
Culture, Sports and Tourism; Seoul
Metropolitan Government; Seoul Foundation

Image © the artist



www.mmea.go.kr
artmu.mmea.go.kr
twitter.com mmcaperforming
instagram.com/mmca_performing_arts
facebook.com MMCAPerformingArts

i FTpctoiaw
National Museum of

Modern and Contemporary Art, Korea

FYATE Y A 39 ek ohl B felng

03062 A &A] T2 A4 = 30 LA g A e of Al = 293¢
023701 9500

MMCA Seoul
03062, Samcheong-ro, Jongno-gu,
Seoul, Korea

+82 2 3701 9500

Mon, Tue, Thu, Fri, Sun: 10 am-6 pm

o, 8k, =, 5, 910 an-6 pn

o
2.3 29 A AAR7A ol oF H A 2t 10 am
4, K010 am-9 pm - o o Wed, Sat: 10 am-9 pm
7he: Abdell #4384 AL -
: . Admission
T S H 35 L5
Ag= T BT A, FS Entrance Ticket: ¥4,000
2183 B3k 4,000 tplo s 22 79 38]9] thal  Under 24s or over 66s: free
o 3HAY 9wk 244 o] 8} B of| v A1) &k Every Wednesday and Saturday,
w654 o) 4 8 3. %k 1540 ) w %t B} G pn-9 pm: free
T, E ORI A ERa Parking
(6 pn-9 pm) Daily hours: 8 am-11 pm
. . performingartemmca.go.kr 2,000 per hour
i 023701 9587 Organized by
LGAIZ (v d): 8 am-11 pm National Museum of Modern and
A ZFS §2,000 Contemporary Art, Korea

Reservation and Admission

1. Pre-reservation is required
for all performances.
Please send your reserva-
tionrequest to:
performingartemmca.go.kr
Cancellation can be made

N

by midnight two days before
the performance. There will
be a penalty should you
unattend without prior
cancellation.

. Audiences under age 15 will
not be admitted.

w

Inquiries
performingartemmca.go.kr
+8202 3701 9587
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