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[MMCA Performing Arts
expanding spectrum of visual art and aims to

| recognizes the ever-

capture its dynamics by creating a new arena in
the museum. The program focuses on artists who
have a critical viewpoint on today, as well as
their own artistic language to express it. The
program encompasses any pertinent forms that can
best embody the perspective of the artist,
stretching from performance, dance, theater,
sound art, video, or a form that transgresses all
boundaries.

[MMCA Performing Arts| presents international

perfor
The program connects with the international

ng arts projects throughout the year.

performing arts scene and participates in the
mapping of its topography. The focus is especial-
ly on Asia. New creations of Asian artists
produced by MMCA will be presented at a platform
called [Asia Focus], held in fall every year. The
program aims to propel the circulation of Asian
productions and form surrounding discourses.

[Asia Focus| is a platform that presents the
works of Asian artists, commissioned or co-pro-
duced by MMCA together with international
partners. Tl
created by artists from Korea, Hong Kong, Singa-
pore, Japan, and China. The event will be held from
September 28 to October 3 in Multi-Project Hall,
Gallery located at MMCA Seoul.

s year, it will present five works

6, and Gallery 7
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Orbital Studies

Nam Hwayeon
| Seoul

Gallery 6

Sep 28 Fri, entrance at 3:00/4:00/5:00 pm
Sep 29 Sat, entrance at 2:00/3:00/4:00 pm
Korean/English, performance

me! You’ll have towait until 2061 to see me again.’

—August 23, 1985, Kyunghyang Daily

A long time has passed since Halley’s comet last
appeared on earth in 1986. The next time it will
return, 2061, remains in a distant future.
Measuring 15km in diameter and weighing 2.2 x
10"kg, this gigantic comet is still hovering
somewhere in the dark universe, while we stand
here.

[Orbital Studies| is an exploration on Hal-
ley(1P/Halley), the first shortperiod comet to
be named by humans. The work is also a study on
desire and incomprehensibility, order and chaos,
and movement and time. What kind of movements
will we be able to sense amidst the time created
in [Orbital Studies|? In other words, what kind
of time will we be able to sense amidst the
movements created in [Orbital Studies|?

Image © the artist

[Orbital Studies| was first initiated and
produced by HZT as a thesis project. It was
later developed and recreated by National
Museum of Modern and Contemporary Art,
Korea.
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Queen Zomia

Royce Ng
| Hong Kong

Gallery 7

Sep 28 Fri, 7:00 pm

Sep 29 Sat, 7:30 pm

60 min, English/Korean, performance

Royce Ng’s ‘Opium Museum Trilogy’ takes opium as a
leitmotif to examine the fundamental political
and economic system of the modern Asian state.

Introduced in Asia Focus 2017, the first chapter
[Ghost of Showa | narrated the creation of the
modern Asian state; the second chapter [Queen
Zomia | will be about those who tried to escape
from it. The story departs from a character with
multiple identities: Olive Yang. She was both a
leader of the anarchist provinces in the so-
called region of Zomia and an opium warlord
controlling its production and distribution
across the region.

The stage will weave a monolithic golden pyramid
with spectral, virtually animated holograms,
exploring the enigmatic history of Southeast
Asia, entangled with different nationalities and
identities.

Sep 28 I'ri, artist talk after the 7:00 pm performance
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Image © the artist

Contemporary Art, Korea (Seoul), New Vision
Arts Festival (Hong Kong), International
Summerfestival Kampnagel (Hamburg),
Ziircher Theater Spektakel

Animation Zheng Mahler Studio

Technical director Michele Piazzi

Pangmongkol, Ne’na Contemporary Artspace,
Chiangmai, Thailand

The piece was developed during 20172018
at the artist’s studio in Hong Kong, Ne'na
Contemporary artists residency program in
Chiangmai, Thailand and at Piazzi Studio
in Berlin.
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I Qs .
AP =] | Singapore

HE|ZZAE S Multi-Project Hall

Sep 29 Sat, 5:30 pm

Sep 30 Sun, 1:00 pm/4:00 pm

60 min, Chinese/Korean/English, performance

pm/4:00 pm
60+, Farol/garol/gof, M2 A

[o] 2] 2ol g | & 1939 - 1947 A7} ] e o] [The Mysterious Lai Teck | centres around the man
ZAG 24712 AW gho] o] Bak 2FZ o}, known as Lai Teck, the leader of the Malayan
5071 . Communist Party from 1939 to 1947. He was

revealed to be a triple agent who worked with the
SRE =1 }= Aylololrli > 15 L .
D=, AR Ak Avbol itk Slo] HrE it French, British and Japanese secret police. He

was said to have been killed in 1947.
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o5 2ol Hol oja) e
o What little we know about Lai Teck today comes
from other agents, spies and traitors, whose

oI A)o] mhzl &= O 2 b = + ; ;

Arte] gzt Lo Ak 7] A gl 3l stories are edited, selected and renarrated by
e A- e, A8 = a1, thA] 4 2ol 93 the Police, before passing into histories. From
A eEh HE} o] 2l TEF o ZHE this mesh of fact and fiction emerges a story

full of ghosts and gaps, told by a presence behind
aveil of projections and theatrical drapes.

ol 71 7 3k &2 o)t} What begins as autobiography gradually prolif-
erates into a polylogue about the ruthlessness
of becoming, of being untimely, of crossing lines:
the lines between the inside and the outside,

T H e = v fiction and espionage, agency and treachery, and
ARe 4 glo] HYG Uistr " o] = v al g a snapshot of the shifting face of Southeast Asia Lnage © the artist
A7) Lol A Al s A 7hHE-S v Wok AE in the Age of Treason.

Co-Produced by National Museum of Modern &

Contemporary Art, Korea (Seoul),
International Summerfestival Kampnagel

Light design, set, technical manager Administrative producer Yap Seok Hui (Hamburg), Arts Centre Melbourne and Asia
Andy Lim > ) TOPA, Holland Festival (Amsterdam), Kunsten
Sound design Jeffrey Yue Commissioned by Singapore International festivaldesarts (Brussels), TPAM

9.30 ¢, 1:00 pm ¥ o] F- 27}e}e] v 3} Sep 30 Sun, artist talk after the 1:00 pm performance Musician Black to Comm Festival of Arts (Singapore) Performing Arts Meeting in Yokohama
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Sacrifice Meiro Koizumi

| Tokyo

Gallery 6

Sep 30 Sun / Oct 1 Mon / Oct 2 Tue / Oct 3 Wed
11:00 am, 12:00 pm, 1:00 pm, 2:00 pm, 3:00 pm, 4:00 pm
50 min, English/Korean, VR performance

In his compelling and challenging body of work,
such as [Portrait of a Young Samurai |, Meiro
Koizumi examines a range of complex issues: power
dynamics on scales both familiar and national;
the tension between staged and authentic
emotion; and the conflict between duty and
desire. Koizumi has been producing various film
works, but this time he presents his first
performing arts piece.

[Sacrifice | unfolds through the first person
perspective of an Iraqi youth who experienced
the war. The journey begins fromhis ordinary
life and then leads into a confessional story
revealing his inner turmoil. Throughout the work,
by creating the experience of complete absorp-
tion in a person, Koizumi touches on the ideas of
intersubjectivity, collective memories, or ‘the
otherness’ within oneself.

Can a tragedy be narrated from a first person
perspective? How far can we sympathize in the
pain and suffering of others? Where is the limit?
Can an artistic medium empower us to break such
limit?

Oct I Mon, artist talk after the 4:00 pm performance

Image © the artist

Concept, video editing, and direction
Meiro Koizumi
Cast Ahmad Abd Al Kreem

Special thanks Koichiro Yuasa (Lenovo),
Toru Yokota, Takashi Kiriyama (Graduate
School of Filmand New Media, Tokyo
University of the Arts), Yoshiya Okoyama
(ABAL Inc.), Tsuyoshi Nomura (ABAL Inc.),
Katsutoshi Machiba (eje Inc.), Taku Sasaki
(Alpha Code Inc.), Takashi Ishii (TECHNE),
Nobuhiko Watanabe (Psychic VR), Annet
Gelink Gallery (Amsterdam), MUJIN-TO
Production (Tokyo)

VR technical corporation Lenovo

Abdulwahhab for providing the film
location.

National Museum of Modern and Contemporary
Art, Korea (Seoul)

Emirates
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Dai Chenlian

| Beijing

Multi-Project Hall
Oct 2 Tue, 4:00 pm
Oct 3 Wed, 4:00 pm
60 min, performance

Dai Chenlian’s theatre project |Big Nothing]
will create a world where reality and dreams,
ghost stories and personal memories interlock
through a live puppet theatre. The loose sto-
ry-line departs fromdaily scenes from his
childhood and drifts into ghost stories from
Youyang Zazu. At once simple, yet intricately
multi-dimensional and multi-temporal, the
universe the artist creates is a way for him to
communicate with his late grandmother.

Dai Chenlian has read Lu Xun’s memoir fondly. Lu
Xun, the celebrated founding father of modern
Chinese literature, fantasizes about a snake
spirit turning into a beautiful woman at night in
his backyard in his youth. Childhood fantasies
are awakened through daily objects: a water
kettle, a shoe repairing machine, and an old desk.
The carefully timed segments are arranged
according to a cryptic syntax, giving a sense of
circularity and ultimately, standstill of time,
where everything divides into itself, where
transmogrification happens in looping itera
tions, where the grandma becomes Lu Xun.

The coinciding of reality and unreality creates
a hyperreality where common objects appear
strangely unfamiliar, innocent scenes become
uncannily violent, and where the illogical and
nonsensical gain new senses.

Oct 2 Tue, artist talk after 4:00 pm performance

Image © the artist

Commissioned and co-produced by

National Museum of Modern and Contemporary
Art, Korea (Seoul) Residency support Seoul At Space Mullae
Commissioner Kim Seonghee Thanks to Zhang Yuan, Yang Hyunjeong, Thm
Co-produced by Ming Contemporary Art Museum Yumin, Hong Youngtaek, Choi Yihyun, Park
(Shanghai ), SPTELART Festival (Miinchen)

Jeongyoon
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MMCA Seoul

03062, Samcheong-ro, Jongno-gu,

Seoul, Korea

Mon, Tue, Wed, Thu, Sun: 10 am-6 pm

Fri, Sat: 10 am-9 pm

Admission

Entrance Ticket: ¥4,000
Under 24s or over 66s: free
Every Friday and Saturday, 6 pm-9

pm: free

Daily hours: 8 am-11 pm

2,000 per hour

Shuttle Bus

Free shuttle bus between Seoul,

mmcakorea
mncakorea
mmcakorea

mmcakorea

¥ uncaperforming
mmca_performing arts
E1 WiCcAPerformingArts

Reservation and Admission

1. Reservation is required for

all performances.
Please send your reserva-

N

tion request to:
performingartemmca.go.kr
Reservation and cancella-

tion can be made by midnight,
one day before the perfor-

mance. There will be a
penalty should you fail to

attend without making prior
cancellation.

w

. Audiences under age 15 will

not be admitted.

performingartemmca.go.kr

Gwacheon, and Deoksukung branch
(4 times per day, 10 12 am, 2/4 pm,
excluding Mondays, Saturdays,

Sundays, and hol idays)

+8202 3701 9587
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Chief Curator

Kang Seungwan

Head of Exhibition

Ma Dongeun

Curatorial Assistant

Lee Junyoung

In-house Technician

Ji Jungsu

National Museum of
Modern and
Contemporary Art,
Korea

Technical Director

Kim Seonghee

Curatorial Assistant

Kim Shinu

Graphic Design
Sulki &Min,
Kim Nayoung
(assistant)

O0ffline

Kim Nayoung

Online Communication

Kim Boyong

Press Advisor

Ko Yoohee,
Park Suhwan

Translators

Kim Shinu,
Lee Kathy Kyeonghoo

Kim Jimmy

Sound Director

Jung Haein

Stage Crew

Kim Minjung,

Park Minho, Won Somi,
Cho Youngmin

Sound Crew

Kim Sooin,

Kim Seungwang,
Yi Julia

Set Production

Philip Scenery
(Paik Kyungbeom)

Visual KET
(Woo Kiha)

Trigger Company
(Hwang Jongryang)



