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[MMCA Performing Arts | recognizes the ever-
expanding spectrum of visual art and aims to
capture its dynamics by creating a new arena in
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the museum. The program focuses on artists who
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have a critical viewpoint on today, as well as
their own artistic language to express it. The
program encompasses any pertinent forms that can
best embody the perspective of the artist,
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stretching from performance, dance, theater,
sound art, video, or a form that transgresses all
boundaries.
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[MMCA Performing Arts| presents international
performing arts projects throughout the year.
The program connects with the international
performing arts scene and participates in the
mapping of its topography. The focus is especial-
ly on Asia. New creations of Asian artists
produced by MMCA will be presented at a platform
called [Asia Focus |, held in fall every year. The
program aims to propel the circulation of Asian
productions and form surrounding discourses.




A B A} Past Events
3-84¥ March-August

e o] Alofo] b8l gk u) 7] — )47

A
[The Complete Futures of Malaysia—Chapter 4 |
Mark Teh
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[Violin Phase |

Anne Teresa De Keersmaeker / Rosas
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[Possibilities that Disappear Before a Landscape |
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[because the outside world has changed... |

Im Go-Eun & Igor Sevcuk
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[Two Meetings and a Funeral |

Naeem Mohaiemen

949 September

[Germinal |

Halory Goerger &
Antoine Defoort

104¥ October
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[Romeo Castellucci
Restrospective |

Romeo Castel lucci

119 November
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Talk [On ‘Democracy in America’|

Romeo Castellucci
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Connected Program with Seongnam Arts Center
[Democracy in America

119 November
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[69 positions |

Mette Ingvartsen
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Forum [ Tmpossible Dance |
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Luis Guenel/
Teatro Nifo Proletario
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[Trapped Eyes |

Meiro Koizumi
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[Big Nothing |

Dai Chenlian
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[Orbital Studies|

Nam Hwayeon
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[The Mysterious Lai Teck |
Ho Tzu Nyen
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[Queen Zomia |

Royce Ng




HE|Z2 A EE

9.14 ==, 7:00 pm

9.15 &, 6:30 pm

9.16 ¢, 3:00 pm

8OE, T o) /Fhato] WA

il
—_>'4—u
i
=
[
K
il

it
o M
[m
Ho
10
Jo
2

)
[kl of

N
N
ol 2

ot
ol
o

X

ot 8o

IS

_)2

N
2
N

o
2
N
)

M do rr
ot o
o

o

i< <N

i
[
o
=
oo
[~

s

il

2

i

i
=
EA
o
B
[N
il
g
o o
lt
=

fu
e
v}
o
2
>

%0,
rr
T,
L
o
PN
10
o rlo
~

i)
_?L
rir
po)
_‘ZL
=
{0,
>
[~
jai}
n)

LW
1o
Y
R
o
o

3
fr
m
=

o
2
rO
=

1o
ofo
)
1
o
o

g

R

J

o

o

JEI

=

o

[

>

_>‘i

N

o

M
O}fﬂoﬁiﬂiiéoﬂ,oﬂ‘
1o

o 12
>~

-

(nt

2

P

k
.y il
i
o
<
_E‘
2
N
i
i)
10(_1
(o
o
2

I

10 Eﬁm
~
>

[ )
1o
=

L)

22

SR
>
:?L_',
__):I_rl‘
%
O
N

il
ol
ol

o N

sl

My o
o

oft o
e
ol

ol
-

B & oo e 2 b
L &

jebal
1o
=
ox
o
e
v

— -

N 1o

EI
30,
rir

lo

b1

Asks A& BT A5 FH A wo] e

1ol Al 8 x10m] ¥ 2743} &

9.15 &, 3 $7 F z7hele] s}

Halory Goerger
& Antoine Defoort
ILille

Germinal

Multi-Project Hall

Sep 14 Fri, 7:00 pm

Sep 15 Sat, 6:30 pm

Sep 16 Sun, 3:00 pm

80 min, French/Korean, performance

Based in France, Halory Goerger and Antoine
Defoort freely move between theater, perfor-
mance, and visual art with their distinct sense
of humor. In [Germinal |, they see the stage as an
empty and fruitful space where everything is in
the making. Within this space, efforts will be
made to create a systemor, inmore candid terms,
one might say: a world.

On stage, four intrepid performers rebuild the
history of human civilization from scratch. With
tools like a pickaxe, microphones, electric
guitar, songs, and more, the group constructs and
deconstructs the core structures of this
society, from science and technology to philoso-
phy and language. In this process of reinvention,
everything is questioned and put on trial. Laws
of physics and the foundations of social inter-
action are no exceptions.

If we had to start from scratch, and if we were

given a space of 8 meters by 10 meters and an hour
to do this, how would we do 1t?

Sep 15 Sat, artist talk after the performance

Antoine Defoort

With Arnaud Boulogne, Ondine Cloez, Antoine
Defoort, Halory Goerger, and the voice of
Mathilde Maillard

Colin Plancher

Technical manager & stage Jules Boutrand

Ravier and Danny Vandeput
(Kunstenfestivaldesarts)

Julien Fournet
Production assistant Mathilde Maillard

Coproduction La Biennale de la Danse de Lyon

(France), Kunstenfestivaldesarts
(Brussels, Belgium), le Phénix- Scene
nationale de Valenciennes (France), Buda

Kunstencentrum (Kortrijk), Kunstencentrum

Vooruit (Gent, Belgium), le Vivat-Scene
conventionnée d’Armentiéres (France),

le Manege.mons/CECN/technocITé (Belgium),

alkantara festival (Lisbon, Portugal),
le TnBA-Théatre National de Bordeaux en
Aquitaine (France), Théatre de la
Manufacture - Centre Dramatique National
Nancy Lorraine (France), NXTSTP (European
Union Cultural Program), Festival
Baltoscandal (Rakvere, Estonia) ,
Noorderzon Performing Arts Festival
Groningen (Netherlands), Rotterdamse
Schouwburg (Rotterdam), le CENTQUATRE
(Paris), FTA (Montréal),Carrefour
International du Théatre (Québec)

Image © the artist

With the support of the French Embassy in
Korea and the Seoul French Institute



2o FpAEEA

2L FpAEFA
Al A

10.11 5, 3:00 pm

[ %] o] AALA]|(1992-1999, 118%-)
10.12 =, 6:15 pm

[} A 3F= 8] = 15 (2001-2004, 143%-)
10.13 %, 3:00 pm

[ A} A &4 B] = 2551 (2001-2004, 197+-)
10.14 <, 1:00 pm

[ 213 35211 (2008, 1405-)

10.14 ¢, 4:00 pm

2= 39)(2006-2014, 5435)
ojgrg|ofo}/ghmof, F 2T

19811 Aol Eb A ghuf 2 Abx] 0 5 Y%
2 e AR TR = AT AALE YA
ol A & i A el 5 AANA 7HE S 2%
A=7= el A ek S H A v =
g o A= 2o o 7kl R 2] 9] 200 d 719
ﬂ<%®%2;imampz&%9wﬁ%

-
e
ot

1.

Romeo Castellucci Romeo Castellucci

Retrospective | Cesena

Filmand Video

Oct 11 Thu, 3:00 pm

[Epic of the Dust| (1992-1999, 113 min)
Oct 12 Fri, 6:15 pm

[Tragedia Endogonidia Part 1 |
(2001-2004, 143 min)

Oct 13 Sat, 3:00 pm

[Tragedia Endogonidia Part 2
(2001-2004, 197 min)

Oct 14 Sun, 1:00 pm

[ Inferno/Purgatorio/Paradiso |
Oct 14 Sun, 4:00 pm

[The Act of Seeing. A selection of extracts
(2006-2014, 54 min)

Italian/Korean, film screening

(2008, 140 min)

Recognized as world’s most important theater
director today, Romeo Castellucci reinvented
theater by replacing traditional theater
narrative with stunning imagery. MMCA introduces
his 20-year artistic trajectory through a series
of filmscreening program.

Image © the artist, [Tragedia Endogonidia |
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Epic of the Dust
The research directions explored in the nineties

were for Castellucci an occasion to radically
rethink the tradition of western drama. Denying
any legitimacy to a theatre conceived as the
illustration of a text, he engaged in a complete
and rigorous immersion into the great classics
of western theatre from Aeschylus to Shake-
speare, discovering a theatre of the body.

[Works includ(‘(ﬂ [Amleto, la veemente esteriorita della morte di
unmol lusco | (1992), [Orestea. Una commedia organica| (1995-2015),
[Giulio Cesare|(1997), [Genesi. From the museum of sleep|(1999)

Tragedia Endogonidia

[Tragedia Endogonidia | is the colossal dramatic
cycle conceived by Societas Raffello Sanzio over
aperiod of three years (2001-2004 ), producing

11 Episodes in 10 European cities. The cycle’s
dramatic structure retraces the exoskeleton of
Greek tragedy in order to probe into the presence
of the tragic in today’s world.



Image © Guido Mencari, [Democracy in America |
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As an assocmted artist of the Avignon Festival
2008, Castellucci staged a trilogy freely
inspired by Dante Alighieri’s [Divine Comedy |.

Filmed extracts allow us to revisit the three
performances: | Inferno | sets out on a voyage
through what it is to be human; [Purgatorio |
portrays a small family unit whose routine
expands into a series of psychological and
dreaml ike tableaux; and [Paradiso |, shows only a
glimpse of a region that never al lowed human
access.

[Works included] [Inferno | (Cour d’Honneur, Papal Palace, Avignon,

2008), [Purgatorio| (Parc des Expositions, Avignon, 2008),
[Paradiso| (Eglise des Célestins, Avignon, 2008)/(Chiesa di
Santo Spirito, Cesena, 2008)

This program is made up of extracts from five
recent creations by Romeo Castellucci, through

which he dives deep into the forbidden extremes
of human experience through not only visual but
also aural and tactile senses.

[Works included] [Hey girl!|(Festival d’Automne, Paris, 2006),

[Sul Concetto di voltonel Figlio di Dio|(Theater der Welt, Essen,

2010), [To penso| (Taipei Arts Festival, Taipei, 2010), [The
Phenomenon called I | (Tokyo Festival, Yumenoshima, 2011), [Le
Sacre du Printemps | (Ruhrtriennale, Duisburg, 2014)
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Talk

Connected Program with Seongnam Arts Center

Romeo Castellucci’s latest theater production
[Democracy in America| starts from the book of
the same title written by Tocqueville after his
nine month-long journey of discovery across the
new “democratic” continent. Castellucci traces
back to the advent of the American representa-
tive democracy severed from its Greek roots. The
seeds of tragedy are apparent: the tyranny of the
majority, populist rhetoric, and inherent
violence of the territorial conquests.

At MMCA, Romeo Castellucci will give a talk about
the work [Democracy in Americal, stretching to
diverse issues derived from thence.

Multi-Project Hall
Nov 4 Sun, 11:00 am
90 min, Italian Korean, talk

[Democracy in America ]

Seongnam Arts Center, Opera House
Nov 3 Sat, 6:00 pm

Nov 4 Sun, 3:00 pm

110 min, theater/performance
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Mette Ingvartsen

| Brussels, Copenhagen

Multi-Project Hall

Nov 22 Thu, 3:00 pm

Nov 23 Fri, 6:30 pm

Nov 25 Sun, 3:00 pm

105 min, English (Korean subtitle will be
provided supplementarily), dance

[69 positions| is part of [The Red Pieces|, an
ongoing series of performances in which Mette
Ingvartsen explores relationships between
sexuality and the public sphere. In it she
investigates naked and sexualized bodies and
their influence on societal structures. The
series momentarily comprises [69 positions |,
[7 Pleasures |, [to come (extended) | and

[21 pornographies].

Excess, nudity, orgy eroticism, ritualistic
pleasure, audience participation and political
engagement, all expressions of the sexual utopia
particular to the counterculture and experimen-
tal performances of the 60’s. [69 positions|, a
guided tour through an archive of sexual perfor-
mances, serves as a filter for Mette Ingvartsen
to explore unresolved issues about sexuality in
contemporary practices today. In doing so, her
body turns into a field of physical experimenta-
tion and uncanny sexual practices emerge in
relation to the environment that surrounds her.

Image © Virginie Mira

Concept, choreography, performance
Mette Ingvartsen

Light Nadja Raikkd

Set Virginie Mira

Technical director Nadja Rdikka
& Joachim Hupfer
Sound technician Adrien Gentizon

X 194 v vk Z-2F &7} Not allowed under 19 X

Great Investment

Co-production apap/szene (Salzburg), Musée
de la Danse Centre Chorégraphique National
de Rennes et de Bretagne, Kaaitheater
(Brussels), PACT Zollverein (Essen), Les
Spectacles vivants—Centre Pompidou
(Paris), Kunstencentrum BUDA (Kortrijk),
BIT Teatergarasjen (Bergen)

Funded by The Flemish Authorities & The
Danish Arts Council.

With the support of Théatre National de
Bretagne (Rennes), Festival d’Automne

a Paris, DOCH—University of dance and
circus (Stockholm).

This work has been funded with support
from the European Commission.
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,,,,,,,,,,,,,, André Lepecki
Bojana Kunst
Mette Ingvartsen

Seo Hyun-suk

Multi-Project Hall
Nov 24 Sat, 2:00 pm
210 min, English/Korean, forum

The 20th century has subjected the body on stage
to form and spectacle, serving the modernist
doctrines of structure and subjecthood. Such
tendency consequently inspired comprehensive,
critical responses at the beginning of a new
century. A number of choreographers, dancers, and
theorists started unsettling or questioning the
way the body interacts with knowledge and the way
artistic process works within ideological
apparatuses. Dance in the first part of the
century redefined itself and reshaped the
topography of art by positioning artistic
creativity beyond the modernist paradigm that
had rooted it. Such new paths generated more
questions than answers.

This forumwill be a set of dialogues that dance
to the very questions emerged in such critical
creativity. André Lepecki, the writer and curator
acclaimed for his ground-breaking book [Ex-
hausting Dance | (2006), Bojana Kunst, philosopher
and performance arts theorist, and choreographer
Mette Invartsen will each propose a set of issues
concerning the contemporaneity of dance. The
subsequent conversations among them, moderated
by Seo Hyun-suk, a performance director and
co-writer of [The Art of the Future|(2016), will
attempt to sketch out new directions of creativ-
ity that the ‘dancing body’ can choreograph.

In times of crisis the edifice of knowledge
faces, how can the ‘dancing body’ prompt a new
political and aesthetic transformation? What
kind of art regime can comprehensively validate
such transformation?

Image © Vincent Caravoc
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The Other Luis Guenel/

Teatro Nifio Proletario
| Punta Arenas

Multi-Project Hall *

Dec 7 Fri, 7:00 pm

Dec 8 Sat, 3:00 pm/7:00 pm

Dec 9 Sun, 3:00 pm

60 min, Spanish/Korean/English, theater

Teatro Nifio Proletario—meaning a theater of
small proletariats—is a company based in Chile,
directed by Luis Guenel Soto. The company
explores social ills and puts the spotlight on
the marginalized people these divides produce.

In [The Other |, the audience encounters the
unfamiliar emotion produced by unfamiliar
entities. In an undefined space—maybe a psychi-
atric hospital —a collection of vignettes are
incarnated by flawed bodies. Despite the distor-
tion of social relations and the anguish of a
precarious destiny, seven individuals dedicate
their body and soul to the quest for love. An
outpouring of grunts, monosyllabic utterances,
simple and clumsy gestures sweep the audience
away and plunge us into the uncertainty of the
future.

Astral apparitions for the dreamer, or psychiat-
ric cases for the production-driven society,
they reveal themselves, confide in each other and
wholeheartedly commit to the exchange. [t is a
crazy, bewildering, unique and fleeting love,
which seems possible only in insanity and
destitution.

* Venue for this performance may change.
Dec 8 Sat, artist talk after 3:00 pm performance

Image © Paz Errazuriz

Based on the book [E1 infarto del alma|
(Soul’s Infarct) by Paz Errazuriz and

With Daniel Antivilo, Luz Jiménez,

Angel Lattus, Millaray Lobos, Paola Lattus,
José Soza, Rodrigo Veldsquez

Director Luis Guenel Soto

Composer/Music Jaime Munoz Production Teatro Nifio Proletario
Photogl aphy Paz Errézuriz International distribution Ligne Directe

ding Carola Sénchez Supported by Ministry of Culture, Arts and

Gmphlc design Alejandro Délano Heritage of Chile
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National Museum of

Modern and Contemporary Art, Korea
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www.mmea.go.kr
newsletter.mmca.go.kr
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MMCA Seoul

¥ uncaperforming
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