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[MMCA Performing Arts | recognizes the ever-
expanding spectrum of visual art and aims to
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capture its dynamics by creating a new arena in
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the museum. The program focuses on artists who
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have a critical viewpoint on today, as well as
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their own artistic language to express it. The
program encompasses any pertinent forms that can
best embody the perspective of the artist,
stretching from performance, dance, theater,
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sound art, video, or a form that transgresses all
boundaries.
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Starting from 2018, [MMCA Performing Arts| will
present international performing arts projects.
The program connects with the international
performing arts scene and participates in the
mapping of its topography. The focus is especial-

ly on Asia. New creations of Asian artists
produced by MMCA will be presented at a platform
called [Asia Focus |, held in the autumn every

year. The program aims to propel the circulation
of Asian productions and form surrounding
discourses.
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[The Complete Futures of
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[because the outside
world has changed... |
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Lecture [Night of Bandung |
Seo Dong-jin
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[Germinal |
Halory Goerger &
Antoine Defoort
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Restrospective |
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Seongnam Arts Center Connected Program:
Performance |Democracy in America |
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Mette Ingvartsen
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El Conde de Torrefiel
| Barcelona

Possibilities

Multi-Project Hall

Jun 22 Fri, 7:00 pm

Jun 23 Sat, 7:00 pm

Jun 24 Sun, 3:00 pm

75 min, Spanish/Korean/English,
performance

Through a fragmented narrative journey across
ten European cities, [Possibilities that
Disappear Before a Landscape | takes the audience
towards the darkness and the violent territories
of people’s minds. Buried deep beneath the beauty
and calm of each landscape hides the mind’s wild
land, a territory full of perversion, fear and
where the moral laws are still weak.

On stage, four performers carry on their banal
amusement activities, while the text is voiced
off-stage. Such ‘gesture of absence’ or ‘apahsiac
conversation’ suggests the only kind of objec-
tion left to explore in this ‘Society of Specta-
cle’. The landscape referred in this work por-
trays a shipwreck of everything that was once
believed to be human. The end we were waiting for
has in fact taken place, with no trace of fire-
works, with no disasters; history cannot end
because it has already ended.

A Spanish collective, E1 Conde de Torrefiel has
been stirring up the performing arts scene in
Europe since 2010. The group explores the
representation of the real via different
forms—theater, dance, music, literature, and
visual art.

Jun 23 Sat, artist talk after the performance

Image © Claudia Pajewski

Conceived and devised by E1 Conde de
Torrefiel in collaboration with the
performers

and Pablo Gisbert

Text Pablo Gisbert

Light design Octavio Mas
Scenography Jorge Salcedo

n Adolfo Garcia

Choreography Amaranta Velarde

Technical director on tour Isaac Torres
With Nicolas Carbajal Cerchi, David Mallols,
Nicolas Chevallier and Albert Pérez Hidalgo
Terrassa, Graner Espai de creacio de
Barcelona, and El lugar sin limites/Teatro
Pradillo/CDN Madrid

Fundicion de Bilbao, Antic Teatre de
Barcelona, ICEC; Generalitat de Catalunya,
Institut Ramon LLull, INAEM; Ministerio de
Cultura, Embassy of Spain in Seoul
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because the outside

Im Go-Eun & Igor Sevcuk
| Amsterdam

Filmand Video

Jul 6 Fri, 6:00/7:00/8:00 pm

Jul 7 Sat, 3:00/5:00/7:00 pm

35 min, Korean/English, film screening

Im Go-Eun and Igor Sevcuk trace the trajectory of
transformation that £ilm has gone through by
observing the architectural, technological and
institutional transitions surrounding the
former Dutch FilmMuseum in Amsterdam. It is in
this context that the 2012 relocation of this
institution, which had been founded as a film
archive in 1946, becomes a symbolic event. The
auditorium became all digital, its architectural
form taking a sci-fi look, abandoning the
neoclassical style of the old site. Hence it
bears a new name, suitable for the new world it
symbolizes, EYE Institute.

Im’s and Sevcuk’s considerations and shared
materials regarding the change were serially
developed, each time being updated, retold and
re-edited in trans-medial and dialogic way.
Their way of contemplation is itself suitably
‘cinematic’. They induce and pause movements,
fast-forwards and slow down time, juxtaposes and
overlaps images. In the world that fosters rapid
changes, the two artists drive a different kind
of change, a reinvention of the old. Their action
is alchemic, transforming something of obsoles-
cence into unfamiliar frontier of senses.

The final montage of the journey, [because the
outside world has changed... |, is a memory of
exploring ‘solidarity’ between various image
technologies that are influencing our ways of
relating to the world.

Jul 7 Sat, artist talk after the 7:00 pm screening

Image © the artist

Im Go-Eun

Drawings, still images & found footage
Igor Sevcuk

computer generated voice

Other narration & SCB voice-over

Im Go-Eun & Igor Sevcuk

Supported by
Mondriaan Fonds
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Madame Plaza

Bouchra Ouizgen
| Marrakesh

Multi-Project Hall
Aug 11 Sat, 7:00 pm
Aug 12 Sun, 3:00 pm
60 min, dance/sound

Madame Plaza is the name of the oldest cabaret in
Marrakesh. Choreographer Bouchra Ouizguen pays
homage to the ‘ATtas’ who have been officiating
there for over a century. Often compared to
Japanese geishas, these masters of Moroccan
musical, poetic, and popular art tradition have
translated the pleasures and pains of life. Once
admired for their strong voices and sensual
movements, the singers encounter a different
social expectation today. Ouizgen departs from
her own experience of fiercely questioning
between her roots of traditional Moroccan dance
and her education in contemporary dance. She
faces the society’s paradoxical gaze on the
female body and the tradition, and together with
the Aita singers, explores the possibility that
art can nevertheless create.

On stage, we hear fado and Moroccan blues.
Performers sing with their whole body, revealing
an intense physical presence. In due course, a
different standard of beauty emerges, subverting
the dominant social gaze.

Aug 11 Sat, artist talk after the show

Image © Hibou Photography

Performed b} }\dbboul a ATt BLH Hmad, Fatéma
El Hanna, Halima Sahmoud, Fatna Ibn E1
Khatyb, Bouchra Ouizguen

Music Ahat by Youssef El Mejjad, Akegarasu
by Shin-nai

Ligm d(sign Eric WLu tz

Co-pr oductmn Fabbrica Europa (Flr enze),
Montpel lier Danse 2009
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Naeem Mohaiemen

a Funeral | London

Multi-Project Hall

August 18-September 2, museum opening hours
75 min, Korean/English,

3-channel digital video installation

Naeem Mohaiemen researches left utopias—framed
by Decolonization and World Socialism. The
unexpected, and sometimes tragic, intersections
between South Asia’s left movements and parallel
strands elsewhere, are a recurring theme. [ Two
Meetings and a Funeral | revisits the 1973
Non-Aligned Movement (NAM) meeting in Algiers
and the 1974 Organization of Islamic Cooperation
(0IC) in Lahore. NAM attempted to navigate a
third way outside the Cold War binaries of North
Atlantic Treaty Organization (NATO) and Warsaw
Pact (WP); but parallel participation in 0IC by
some member countries acted as an ‘accidental
trojan horse’, tearing apart fragile coalitions.

Framed within the residues of transnational
architecture, this three-channel film traces the
collapse of the Third World project as a utopian
global order based on economic justice after
decolonizations.

Lecture [Night of Bandung |Seo Dong-jin

September 1 Sat, 7:00 pm

Image © Michael Nast

Commi ssion(‘d by rlorum(‘m al4

Bengal Foundation, Ba mgl 1(1( sh; T(,nst 1
Konstshall, Sweden
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MMCA Seoul

03062, Samcheong-ro, Jongno-gu,

Seoul, Korea

Mon, Tue, Wed, Thu, Sun: 10 am-6 pm

Fri, Sat: 10 am-9 pm

Admission

Entrance Ticket: ¥4,000
Under 24s or over 66s: free
Every Friday and Saturday, 6 pm-9

pm: free

Daily hours: 8 am-11 pm

2,000 per hour

Shuttle Bus

Free shuttle bus between Seoul,

mmcakorea
mncakorea
mmcakorea

mmcakorea

3 umcaperforming
mmca_performing arts
E1 WiCcAPerformingArts

Reservation and Admission

1. Reservation is required for

all performances.
Please send your reserva-

N

tion request to:
performingartemmca.go.kr
Reservation and cancella-

tion can be made by midnight,
one day before the perfor-

mance. There will be a
penalty should you fail to

attend without making prior
cancellation.

w

. Audiences under age 15 will

not be admitted.

performingartemmca.go.kr

Gwacheon, and Deoksukung branch
(4 times per day, 10 12 am, 2/4 pm,
excluding Mondays, Saturdays,

Sundays, and hol idays)

+8202 3701 9587
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Chief Curator

Kang Seungwan

Curator

Lee Dokyun

In-house Technician

Ji Jungsu

Manager of Design

Kim Yongju

National Museum of
Modern and
Contemporary Art,
Korea

Hyundai Motor
Company, Embassy of
Spain in Seoul

@& HYUNDAI

Technical Director

Kim Seonghee

Curatorial Assistant

Kim Shinu

Graphic Design
Sulki &Min

Graphic Design
Ass t
Kim Nayoung

offline
Communication

Kim Boyong
MICA Perforning Arts

Kim Jimmy

Stage Manager
Kim Minjung,
Park Minho,
Jo Eunjin

Sound Director

Jang Taesoon,
Jung Saerom

Jung Hacin,
Hwang Jongryang

Visual Effect Team

Ko Yoohee,
Park Suhwan

Translators

Press Advisor

A
Shin Jinyoung
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