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Nam June Paik Festival
Presented by NJP Art Center
NOW JUMP

8 Oct 2008-5 Feb 2009

NJP Art Center

Shingal High School Gymnasium
ZIEN ART SPACE



AN JUNE PAIK 0W JUMP
FESTIVAL

HHLESE R A E| Nam June Paik Festival
EROlEMIES ol2T 1S, HES2X| 12T The Nam June Paik Art Cer?ter aims t(? explore
its role as a space that activates the interchange
= = S0 ==l gls % .
QlZste| HEMQl Zals Sl Atel St He between the center and the outside world
Ciekst 7HsME o= HE0| =l 274 OtEME 2} and where an experimental combination of art,
AUMMA AtO|2] S AES E25H= S22 edgcatlon, technol.ogles, and .thrrn.anltles is b.rought
o ~ B to impact on the diverse possibilities for social
XIZEtTh M ZOtEME| 9| 7HEtS HOlot 7H 2l == intervention and engagement. To celebrate its
B M AE[EH 2008 108 8YEE 2009 28 inauguration, the NJP Art Center presents the
SUMNK| B ZOENMIE|QL MIE] F:EH 2ArHo| A L2 Nam June Paik Festival from 8 October 2008 to
~ BHLFZ Tl A [ 817 745 |2 Sl xHE ) 74 5 February 2009. The Nam June Paik Festival is
. o o = - i \
O o[t "MHHFEDAEIH 2 A7 |23 H7 |, supported by GyeongGi Cultural Foundation and
BRIN S| X|ES 2 JHE|EICt Yongin City.



AN JUNE PAIK 0W JUMP
FESTIVAL

NOW JUMP

B AE[H | EHO[EQ] NOW JUMP= O&
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=|0{2H " (Hic Rhodus, hic saltus!) 0l A] Xt28t

Doz pd AISHT SIAIS 74K ol NOW JUMP

In] i) ; i i
Mi=o2 20| o2t St NS FZ=ata UL NOW JUMP, the title of the Nam June Paik Festival,
0| X=2 WHZE0IEME 7} HIZ X|Z 070l A Ol == originates in the sentence “Hic Rhodus, hic saltus!”
AFS 285 L EHAE[H'S Ef| HILES from Aesop’s fables. 'Il'his tit(lje. d.oes no”t merel}/ ;

. represent a concept. Instead it is a call to action an

=] =n O| T OF = o|g|= i . i )
OIS DleHe| OISE =oISHalAt ettt = an appeal for innovation. This appeal embodies the
&5t UL emergence of the NJP Art Center and its ambition to

21 o|0|ol|A] ‘B EH|AE|H S HiLtZz=o| RIH S leap into the future through the NJP Festival.

The NJP Art Center will ask how a renewed awe

o
ME2 AMOZ HiZtE T, 0|5 Safl o{E A #gZE2 o\ . "
towards Paik’s practice could generate a seditious

YZH0|1 =X OHXIE 7Y & ASK|0f ChaH and subversive energy with him, about him, and in

222 EAX| DX} St relation to him. Organized according to the concept

D AE|HS *AH|0|A0|2H= JHE5H0) TH 74K of .Statlons (which can encompass: a pla?e where
\ - trains or buses regularly stop; a broadcasting

5 x| 740 , . . L

gEo=z RaE AU, ‘AE0|M(EHE)'2 7|t station; a power station; a research institute; a

HAZ HED ML= ZACI SA0| 2S5, A7 |2, studio; a local headquarters; a habitat; social status

AEL|Q, X|Ho| ZAIX| HZX| ALS|X x|9 =2 gr. po§ture). the fgstival v.vil.l f:onsist of five concurrent

olalat A N S x BiA initiatives, including exhibitions, performances,

injStct. Of Bk 7EX] AR TA, T H a platform for establishing discourse, and the

HE dite| SSE, HHE olasMde = 2 E LI establishment of the NJP Art Center prize.
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This festival comprises an exhibition program and
a performance program that exist as three stations.
For the exhibition program, specifically Station 1
and Station 3, a constellation of Nam June Paik’s
practice, his colleagues, friends and influences will
be juxtaposed with contemporary artistic practice.
Station 1 consists of archival material and works
by artists such as George Brecht, Allan Kaprow,
Joseph Beuys, John Cage and other fluxus
members. Station 3 deals with issues of space
and time in relation to human life, nature and
technology. The motivation for this is to reflect
how intricately related these aspects really are and
how this relationship impacts on human habitation
and social organization. The participants for this
part range from visionary architect Paolo Soleri to
Korean architect Minsuk Cho. In addition, artistic
practices presented in this exhibition such as Bik
van der Pol, Jackson Hong and Sasa[44] dwell

on the ability to open lines of flight from apparent
reductive definitions, restrictions, and control
through creativity.
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PERFORMANGE
PROGRAN

Performance Program

The Station 2 performance program was
formulated to explore the diverse set of practices
that make up today's extensive territory of
contemporary performance. In this program, the
productions coexist only within the time frame
created for them as the program inserts itself into
the exhibition space. Therefore, the different time
frames of each performance create a vulnerable
assemblage within the exhibition space; from
theatrical installations that will last for the entire
period of the exhibition to temporary performances.
This vulnerable assemblage means that as the
specific spaces, times and durational places

are produced and reproduced by each different
performance, the circuits within which they
habitually operate, and the ones they are now
inserted into, become exposed.
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Cajlts TRAMS SEET, o olad AXS0| The ambition is .for 'this exposure to eventually
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= - = = actualized arrangements of exhibition and remind

0|2{gt A2 S5, Station 22| HEHA T2 2HS us of how artistic practice can expand beyond its

7|ZO| BEHEOQI MA|7|2], 22| 1 AMXO R 1 E operating framework. In this way, the performance

rogram reintroduces the notion of potentiality into

TAB el ZHY0 M22 FRH=E 20127 2 fhe?actualized exhibition space and r;rystallizez

Ao|ct. curatorial selections.

olHl227|Lt FAFA Hij Dt 22 ZE BEo= JiX|1 By gathering together artists that don’t share

27 1 20158 8 T2 S

D22 HEHARN= JHE0| M2 CHE H2tSat recognizes that the notion of performance can
HOZCH HZHAO appear in different contexts and from different

premises. Different points on the landscape of

thet 2t7| o2 ZY| o, 3t 2t2to] . .
performance are given a platform from which they

1 I = = H A ol Orj= =l .

HEHASO| MZE Hiets o = FUE HMSoh= can be looked at and from which they can also look

Zi0|Ct. O3 oM, O] ZE T2 B I{EHAO] at each other. In this context, it aims to provide

Ol&= AIMS0| CHEH 0|2 X0 =RMES CiA|Z the opportunity to rgas.sess thfe theoretical issues

o= I o of contemporary artistic practices of performance,

m7}5 ‘ = e . N 5

dotstr, ‘Al 2157 |(exhibition making)” A[0f CHE! and also to formulate some new hypotheses about

M2 7FEE8 E5E + U= 7I31E MBS the very mechanism of exhibition making.



STATION 2:

14
18
22
26
30
34
38
42
46

50
54

58
62
66
70
74
78
82
86
90
94

EX| o|AIC

ZAC QIEHQIHE

A HES

22| ZAfo|A

=5t & HEH

&2t 7t2 Ao}

2R FIAMEX| [AA|O|E} 2HTIAZ AR|2]
EA7| 270 [—Rn|X]]

OfL| HIX|ofl, 2= OfH| 2 E|

(2 & FHZ2E]

X
0
ugol

20| Z2EZ
[&7t2E 5t23 / AHIE 7101 7] / T || =]

Zator|ot Ea|QF]|
HEE

St = THHE H|=H
W Si=

QFEL[O} HiO
I

Ha|A AF20t= [0{AA|0f|0]4 EDNA]
HE| Hx
753

718 diEgF

PERFORMANGE
PROGRAN

14
18
22
26
30
34
38
42
46

50
54

58
62
66
70
74
78
82
86
90
94

Ryoji Ikeda

Forced Entertainment

Kris Verdonck

William Forsythe

Hwayeon Nam & Younggyu Jang
Dora Garcia

Romeo Castellucci [Societas Raffaello Sanzio]
Toshiki Okada [Chelfitsch]

Annie Vigier & Franck Apertet

[Les gens d'Uterpan]

Hyoungmin Kim

Rimini Protokoll

[Helgard Haug / Stefan Kaegi / Daniel Wetzell
Claudia Triozzi

Byungjun Kwon

Guido van der Werve

Vincent Dupont

Antonia Baehr

La Ribot

Boris Charmatz [Association EDNA]
Peter Welz

Donghee Koo

Guillaume Désanges
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Ryoji lkeda 17

Spectra ll

Sound Installation

8 Oct 2008-5 Feb 2009
NJP Art Center 2F

Ryoji Ikeda envisions multimedia environments
and the culture of the future with mathematical
precisions into how space, time and sound are
perceived. His work Spectra Il combines sound art
and architecture, exploring how light and sound
gain corporeity. This inquiry into the human senses
consists of an installation with a narrow corridor
underneath a covered ceiling where only one
person can go through at a time. Walking through
that corridor, a person is bombarded by blinding
light and intensive sound. One cannot estimate
the size of the space and becomes disoriented but
feels the changes in sound and vibrations as they
move through the installation.
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Forced Entertainment 21

Quizoola!
Performance

18 Oct, 3-9pm
NJP Art Center B1

Artist Talk
19 Oct, 3pm
NJP Art Center 1F seminar room

Founded in 1984, Forced Entertainment, acclaimed
by The Guardian as ‘one of Britain's greatest
theatre companies’, has been experimenting with
performance, live art, video, and digital cameras,
among others. The group juxtaposes elements from
other genres, dismembers them, and combines
them like a collage. Quizoola! examines the
interaction between reality and performance, how
one tries to get hold of certainty through language
while three clowns ask and answer two thousand
prepared questions for six hours. Outside the
given script, the answers to the questions and

to the situations that come up are handled by
improvisation and the audience is free to enter or
exit as they please.

Script: Tim Etchells / Performance: Cathy Naden,
Jerry Killick and Richard Lowdon
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Kris Verdonck 25
Duet Performance Reservation
8-11 Oct, 2:30pm / 6:30pm Required

NJP Art Center 2F Theater

In Installation Reservation
8-11 Oct, 2pm / 6pm Required
NJP Art Center B1

Box Installation

8 Oct 2008-5 Feb 2009
(Entrance at every 30 minute)
NJP Art Center 1F

Kris Verdonck's work is located on the border
between theatre and art, between installation and
performance, between dance and architecture.
Box is a glass box that contains powerful light.
While the audience is looking at the light, they hear
Heiner Miiller's text about the end of the world. In
Duet, two dancers are suspended in the air by a
crane which spins them slowly. The spinning of the
machine and the force of gravity constantly change
the movement of the two dancers who cling tightly
to each other. In is an installation-performance
where a performer is completely immersed in water
and becomes hypnotized. His heart beat and the
sound of his breathing are amplified so that they
are audible to the audience. Thus, the audience
feels the soundscape emanating from the body of
the performer who is both alive and fossilized.
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William Forsythe 29

City of Abstracts
Interactive Video Installation
8 Oct 2008-5 Feb 2009
NJP Art Center 2F

William Forsythe is famous for his choreography,
which transforms traditional ballet movement into a
dynamic artistic form. His work deals with the most
critical issues in current trends of art and ranges
from performance, visual art, architecture to multi-
media. In City of Abstracts, which is an interactive
video installation, the video camera, installed next
to a large screen, tapes the audience and the
nearby landscape and transfers the images onto a
computer program. This in turn alters the images
and projects them on the screen in real-time.
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Hwayeon Nam 33
& Younggyu Jang

20 Dec, 6pm Reservation
21 Dec, 3pm Required

NJP Art Center 2F Theater

Hwayeon Nam writes polyphonic texts — several
speakers read their own lines in different tones
and speeds. They seem to be in conversation
with each other about a specific incident but

the audience can’t make out what is being said
because it is out of sequence, mixed with layers
of juxtaposed words, tones, noise and music, and
is only understood as fragments of language. For
this project, Nam writes the text then musician
Younggyu Jang translates and fabricates it into
musical notes.
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Dora Garcia 37
M*A*S*H Reservation
(A Korean-Brechtian Version) Required
Performance

15, 22, 29 Nov, 6pm
16, 23, 30 Nov, 3pm
NJP Art Center 2F Theater

Dora Garcia is interested in creating a situation in
which the traditional relationship between an artist,
the work and the audience is transformed. Her
writing, her video work and her performance alters
pre-existing codes as she examines the relationship
people establish in public spaces, and interrupts
the very system that constructs these spaces. Her
new theatre production, M*A*S*H (A Korean-
Brechtian Version) is a re-construction of the film
M*A*S*H, directed by Robert Altman and originally
a black comedy set in the Korean War. Taking the
main characters from the original film, she created
a new script, which was then staged with Korean
actors under the direction of Hansol Yoon.
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Romeo Castellucci 1
[Societas Raffaello Sanziol

Paradiso
Installation—Performance
8 Oct 2008-5 Feb 2009
12-4pm /5-9pm

NIJP Art Center 2F

Romeo Castellucci established Societas Raffaello
Sanzio in 1981. His work, not easily categorized
as theatre or visual art, focuses more on the
manifestation of meaning by the awakening of the
senses through the combination of body energy,
materiality, sound and visual elements rather than
on conceptual interpretation or narrativity. In 2008,
he was a associate artist at the Avignon Festival
in France and produced Paradiso, Inferno and
Purgatorio inspired by Dante’s Divine Comedy.
Paradiso was co-produced by Nam June Paik Art
Center and will have its world premiere, after the
Avignon Festival, at the Nam June Paik Art Center.
Paradiso is the staging of an image of heaven as
carbonized bodies under powerful blinding lights.
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Toshiki Okada 45
5 Days in March Reservation
Performance Required
13 Dec, 6pm
14 Dec, 3pm

NJP Art Center 2F Theater

Toshiki Okada, playwright and director, established
the theatre company Chelfitsch, a child-like
pronunciation of the English word, Selfish. This
name reveals social and cultural characteristics

of present day Japan. Okada is known for

his theatrical usage of slang and repetitive
meaningless gestures. 5 Days in March, portraying
the lives of young couples in Tokyo during the

five days before and after the US attack on

Irag in March 2003, questions the mechanics of
theatrical dialogue using fragmented language and
exaggerated gestures. Without an apparent plot or
any specific incident, 5 Days in March shows the
contemporary expressions of the young generation
today.



ANNIE VIGIER

& FRANGK APERTET
[LES GENS
D'UTERPAN]

X—EVENT 2
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Annie Vigier & Franck Apertet 49
[Les gens d'Uterpan]

X-Event 2
Performance
8-11 Oct

NJP Art Center 2F

Annie Vigier and Franck Apertet, founders of Les
gens d'Uterpan develop works which challenge
the conventions that define the live arts. Since
2005, the two artists have created and performed
their protocol series called X—Event. Constructed
in reaction to the specific site, the frameworks of
exhibition and the audience, the performances
challenge the frontiers between performing and
visual arts. The Nam June Paik Festival presents
X-Event 2, recently presented at the 5th Biennale
of contemporary arts in Berlin, the Louvre National
Museum in Paris, the Tate Modern in London and
the Lyon Biennale of contemporary arts 2007.



HYOUNGMIN KIng

PLAY. SHE LEFT AND IT
WAS AVAGANT LOT
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Hyoungmin Kim 53
Play. She Left and It was Reservation
a Vacant Lot Required
Performance

22-24 Oct, 3pm / 6pm
25-26 Oct, 3pm
NJP Art Center 2F Theater

Hyoungmin Kim is a young dancer, who works at
Dorkypark, a company established by Constanza
Macras, a collaborative choreographer at the
Schaubiihne Theater in Germany. Kim herself is also
an active choreographer whose stage is mostly

in Europe. For this festival, she presents Play. She
Left and It was a Vacant Lot, a solo piece and short
reconstruction of her previous work.

In this performance, she expresses images of
communication and destruction using a four-meter-
long pole. The piece is also her interpretation of the
architectural structure of Berlin where she lives.




RIMINI PROTOKOLL
[HELGARD HAUG /
STEFAN KAEGI /
DANIEL WETZEL]

GALL GUTTA
I A BOX
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Rimini Protokoll 57
[Helgard Haug/ Stefan Kaegi/
Daniel Wetzel]

Call Cutta in a Box Reservation
Installation Required
8,9, 11,12, 15-19, 22-26, 29, 31

October

1,2,5-9, 12, 14-16, 19-23, 26-30

November

6-10pm

(Entrance at every hour)
NIJP Art Center 2F

Rimini Protokoll, the members of which are Stefan
Kaegi, Helgard Haug and Daniel Wetzel creates, at
times, non-fiction works in non-theatrical spaces.
Call Cutta in a Box invites the audience into a room
instead of a theatre. When they enter this room, a
phone rings and they hear a voice from Calcutta,
India. Call Cutta in a Box artistically satirizes the
systems subjacent to the West's service industry.



GLAUDIA TRIOZZ
PARK
FAIS UNE HALTE

GHEL
ANTONELLA
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Claudia Triozzi 61
Park Reservation
Performance Required
25-26 Oct, 1pm

NJP Art Center 2F

Fais une halte chez antonella Reservation
Performance Required

25-26 Oct, 6pm
NJP Art Center 2F Theater

Claudia Triozzi presents a very unique work that
combines dance and drama with a complex
machine she made from various objects and
materials. On the surface, it looks like a series

of grotesque images, but it is actually a political
history and a social chronology of the body. Park
is representative of her work, demonstrating

a possible combination of choreography and
performance, where the audience follows

a woman and peeps into various scenes of

her everyday life. Recently, Triozzi has been
presenting a sound performance using various
texts and fragmented images. Fais une halte chez
Antonella, a collaboration with musician Haco is
an improvisational performance using lyrics from
popular songs and scraps of various texts in a
concert form.



BYUNGJUN KWON
HYPERMETROPIA
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Byungjun Kwon 65
Hypermetropia Reservation
Performance Required
18 Oct, 7pm
19 Oct, 5pm

NJP Art Center 2F Theater

Byungjun Kwon began his musical career as

a singer-song writer in the early 90s. He has
released 7 albums to date ranging from alternative
rock to minimal house, has contributed to movie
soundtracks, fashion shows, modern dance
performances. His work, Hypermetropia is an
audio-visual performance piece involving a camera
and a projection translating sound to color and
light. Hypermetropia defines the uncertain space
that the artist sees when shifting focus from eye to
eye as he looks at a pen. In this way, the movement
of the pen oscillates space and meaning causing
one to enter into ‘Hypermetropia’.

[Hypermetropia, also known as Hyperopia or
colloquially as farsightedness or longsightedness,
is a defect of vision caused by an imperfection in
the eye (often when the eyeball is too short or when
the lens is not round enough), causing inability to
focus on nearby objects. — Wikipedial]



GUIDO VAN DER WERVE

NUMMER NEGEN,
THE DAY I DIDN'T TURN
WITH THE WORLD
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Guido van der Werve 69

Nummer Negen, the Day | Didn't Turn
With the World

Video Installation

8 Oct 2008-5 Feb 2009

NIJP Art Center 2F

In Guido van der Werve's film performances, there
are moments where extraordinary senses and
imaginary scenarios come to life. The artist who
studied piano for several years tries to convey the
directness of music through visual and conceptual
languages that create numbered performance-
video installations using a 35mm camera. Nummer
Negen, the Day | Didn’t Turn With the World was
created when the artist visited the North Pole and
stood exactly on the axis for 24 hours turning in the
opposite direction of the earth’s rotation. Photos
were taken every 6 seconds to create a 9 minute
video. The accompanying solo piano piece was
also composed by the artist.




VINGENT DUPONT

HAUT CRIS
(MINIATURE)
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Vincent Dupont 73

Haut Cris(miniature)
Performance

1 Nov, 6pm

2 Nov, 3pm

NJP Art Center 2F Theater

Vincent Dupont’s work covers various genres
including film, theatre and performance. The
importance of texts and sounds in his work, and
the visual images he creates on stage make his
position in the field of contemporary performance
art unique. Haut Cris(miniature) began from the
texts of Agrippa d'Aubigné in the 16th Century that
addressed the fears of religious war prevalent at
the time. The artist says that the body in modern
society has been repressed and has thus forgotten
how to rage. With sound and subtle movements,
the artist moans in a narrow space. The sound and
soft sighs emanating with his slow movements
gradually expand and explode into cries and
screams.




ANTONIA BAEHR
LAUGH
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Antonia Baehr 77
Laugh Reservation
Workshop Required
8 Nov, 3pm

Performance

9 Nov, 3pm

NJP Art Center 2F Theater

The characteristic of Antonia Baehr’s work is that
she transforms the pre-existing structure as she
shifts her role from director, to writer, to actor. In
2006 Baehr completed a project titled Laughter
Workshop in Les Laboratoires d'Aubervilliers,
France. Twenty five local people were invited to
participate in a three day workshop to learn about
how to laugh well from three laughter experts (a
yoga teacher, a clown, and an artist). The result
of this workshop and her research are dramatized
in Laugh. It explores what laughing is, covering
various aspects of laughter: jokes, expressions,
humor, joy, sound, forms and so forth.



Photo © Mario Del Curto

LA RIBOT

LAUGHING HOLE

79
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La Ribot 81

Laughing Hole
Performance

8 Nov, 2-8pm
NJP Art Center B1

Maria Ribot’s work, developed under the name La
Ribot, exists somewhere between contemporary
dance, performance, and video art. Her work
attempts to overcome the spatial and temporal
limitation of dance at the intersection of live art,
performance and visual art. She has presented

her work at Centre Pompidou in Paris, Tate

Modern in London and several dance, live art, and
performance festivals, as well as at various galleries
and theatres. In Laughing Hole, four performers
perform for six hours with 600 flashcards, each with
a word written on it.



BORIS CHARMATL
[ASSOGIATION EDNA]

ATT ENEN TIONON
HEATRE-ELEVISION
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Boris Charmatz 85
[Association EDNA]

Aatt enen tionon
Performance

8 Oct, 7pm

9 Oct, 7pm

NJP Art Center Backyard

Héatre—-élévision Reservation
Installation Required
8 Oct 2008-5 Feb 2009

(Entrance at every hour)

Shingal High School Gymnasium

Boris Charmatz's choreography has been radical in
criticizing institutional systems. He has endeavored
to formulate various methods and contexts to
explore the possibility of performance art acting as
social critique, and to enable artistic experiments.
In Aatt enen tionon, three dancers perform on a
narrow space built onto a three level structure. The
audience is free to move around. Héatre —élévision
is an installation-performance, which happens in

a dark space where only one person can enter,
questioning the very concept of a theatre space.



PETER WELL

RETRANSLATION

OF FRANGIS BAGON'S
UNFINISHED

SELF PORTRAIT
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Peter Welz 89

Retranslation of Francis Bacon’s
Unfinished Self Portrait

Video Installation

8 Oct 2008-5 Feb 2009

NJP Art Center 2F

Peter Welz does not consider video a complete
form of artwork but rather a medium enabling

a fundamental examination of human form.
Retranslation of Francis Bacon’s Unfinished Self
Portrait is a video installation. William Forsythe
dancing on the lines drawn in Francis Bacon's
unfinished self-portrait is filmed from three different
angles. In Bacon's drawings, the lines that emerge
in the process of creating a portrait are expressed.
Forsythe takes these lines and translates them into
body movements. This process is videotaped by
Peter Welz.




DONGHEE KOO

INVISIBLE MAN
(WORKING TITLE)
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Donghee Koo 93

Invisible Man (working title)
Video

Time & place to be announced
on the website

This work is a video piece whose format is
borrowed from experimental theater. The artist
explores the notion of time in reference to different
conceptualizations of an ‘invisible man’ or being

in literary and video representations. It is the
temporality of both mediums that is contrasted and
highlighted.



GUILLAUME DESANGES
HISTORY OF
PERFORMANCE IN

20 MNS

GHILD'S PLAY




96

10.18, 6pm
10.19, 3pm
S ZOLEMIE 15 MlO|LHA

OL0|= =0|
2x|

2008.10.8—2009.2.5

HZOLEMIE] 15

202 2holl E= HEHAL| HA= F2{|0|E{O[X}

==
= =
O MAXE Soll HEZHAL| HAE HYsh= SOt

]
rr
E_l
H
0
>
I

0y
re
Io
re
0z
rx
2
x
N
io
E
0
i
K}

X
o
Q'I_I
rr
=
n
i
iz 2
K]
ro
o
=)
i
g
o
=)
=]
=)
rr

Guillaume Désanges 97

History of Performance in 20 mns
Lecture—Performance

18 Oct, 6pm

19 Oct, 3pm

NJP Art Center 1F seminar room
Child’s Play

Installation

8 Oct 2008-5 Feb 2009

NJP Art Center 1F

History of Performance in 20 mns is a lecture-
performance by Guillaume Désanges, a curator
and critic. While he lectures on the history of
performance using ten gestures (appearing,
receiving, holding back, escaping, aiming,

falling, crying, biting, emptying oneself, and
disappearing), an actor next to him performs the
gestures. Through this, he suggests performance
not as a chronology in art history but as a history
of gestures. In parallel to this lecture is another
work by Guillaume Désanges: Child’s Play, an
exhibition of the result of a performance workshop
conducted with 8-year-olds in Romania. It presents
reproductions of major scenes from the historical
performances of Marina Abramovic, Joseph Beuys
and others, seen through the eyes of children.




ko MIE] JHEt
LT AE| Y

NOW JUMP

kA2
Y 27 10A|-2% 104
QUE 0tz 25 8A| 302

P
on pu
ku

i1
0%

W

,000&

i
Fﬁ

txi| 2,0008)

O
ki
S o
ol
0%

o
o

00 (H|3ooo9—4)

e
re

7,0009 (THx| 5,0002)

‘2 SIS ZESHo] 19M|

A= 208 S E{ YL T

ollef B4

‘ofof T4atn EAIE A2
B2 47} Agtelof Yooz,
oot AEBLICE Ol 2= oflot
SHAIALL B T DREAGA oflet
HE S Wol7hAI7| BRfLIC ofo
olotel AL B AJAt 305 R
SEBEAA Ot S x| oAl
A2 ciofo| HALICE oof Lol
T F7} BRYRE YL,

OfzH oY FAZ Hsth= 3
M=ok Em, AlZbnt gl et
12%IE HO|A HLIFAIR
reservation@njpartcenter.kr
Tstol|of 2 HHE= F=0]

E0jo|x|ofl SXIE ol FLich

>|

www.njpartcenter.kr

%HI Xl a—ﬂ*f@% ’SEEMUI
HFEfLICH

Nam June Paik Festival
Presented by NJP Art Center
NOW JUMP

8 Oct 2008-5 Feb 2009

Nam June Paik Art Center
Shingal High School Gymnasium
ZIEN ART SPACE

Open Hours
Daily from 10am—10pm
Last admission: 8:30pm

Admission

Elementary school students:
3,000 won (2,000 won for groups)
Middle and high school students:
5,000 won (3,000 won for groups)
Adults:

7,000 won (5,000 won for groups)

‘Adults’ refers to people
19 years of age or older including
university students.

A group should consist of 20 or
more persons.

99

Reservation Required

Space for certain performance is
limited. We recommend making
reservations by e-mail or getting
a reservation ticket on the day of
the performance.

For reservations made by e-mail, it
is necessary to arrive 30 minutes
before the performance in order
to pick up the reservation number
without which you may not be
granted admittance.

All performances are free of
charge with the Festival ticket,
including those requiring
reservations.

Please e-mail your name

and contact info, the title of
the performance you wish

to attend and the date and
time for the performance to:
reservation@njpartcenter.kr
Information on making
reservations by phone will be
available at a later date at our
website:
www.njpartcenter.kr

The schedule may change.
Please consult the schedule
on the website before planning
your visit.
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Transportation

Nam June Paik Art Center is within
10 minutes walking distance in the
direction of the Korean Folk Village
from Shingal Five-way Crossing
next to Suwon Interchange. It

is next to GyeongGi Provincial
Museum and across from the main
gate of Shingal High School.

+ By Bus

Bus from Seoul to Shingal
Pachulso (Police Station),

3 min walk to NJP Art Center
At Gangnam Station (Exit no. 3)

101

Bus from Bundang to

Luther University, 7 min walk to
NIJP Art Center

At Pureun Maeul, E-Mart,

Hayan Maeul

9404

At Migeum Station

116-1

Bus from Bundang to Shingal
Elementary School, 10 min walk
to NJP Art Center

116-3

Bus from Bundang to Shingal
Pachulso (Police Station)

At Yeongtong

5001, 5003 (seat bus)

At Jamsil

5600 (direct seat bus)

At Gwanghwamun, Jongno,
Juangang Cinema, Seoul Station
5000, 5005 (direct seat bus)
Bus from Seoul to GyeongGi
Provincial Museum

At Gangnam Station (Exit no.6)
1560, 5001-1 (seat bus):

At Jamsil Station (Exit no.6)
1116

At Yeouido (through Sadang)
7007-1 (seat bus)

At Gwanghwamun (through
Bundang)

5500-1 (seat bus):

At Nonhyeon Station

9404

Bus from Bundang to GyeongGi
Provincial Museum

At Migeum Station

5500-1 (seat bus), 7007-1 (seat
bus), 1116 (intracity bus),

30 (local shuttle bus)

27-1

+ By Car

After arriving at Suwon (Shingal)
Tollgate from Gyeongbu
Expressway, Yeongdong
Expressway or Shingal-Ansan
Expressway, turn right and drive
straight until you reach Shingal
Five-way Crossing. Turn right in
the direction of the Korean Folk
Village, and drive 1.5km.

Take Seoul-Osan National
Highway or Suwon-Yongin
National Highway to Shingal Five-
way Crossing and drive 1.5km in
the direction of the Korean Folk
Village.

From Bundang, drive in the
direction of Shingal, reach
Shingal Five-way Crossing and
drive 1.5km in the direction of the
Korean Folk Village.
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+ By Plane: From Gimpo
Airport
Via Suwon to the Center
Take the limousine bus to Suwon
at Gate 1. Get off at Hotel Castle
near Dongsuwon Crossroads and
take 10, 66, 66-1, 66-2, 66-3, or
66-4 bus at the Uman Apartment
Bus Stop across the street. Then
get off at Shingal Pachulso(Police
Station). Or take 10-5 or 37 bus
at the Uman Apartment Bus
Stop and get off at GyeongGi
Provincial Museum.

e + By Plane: From Incheon
OHItE HFZE0IA 10, 66H, International Airport
Via Suwon to the Center
Take the limousine bus to
Suwon at Gate 7A. Get off at
Hotel Castle near Dongsuwon
Crossroads and take 10, 66,
=t 66-1, 66-2, 66-3, or 66-4 bus at the
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Uman Apartment Bus Stop across
the street. Then get off at Shingal
Pachulso(Police Station). Or
take 10-5 or 37 bus at the Uman
Apartment Bus Stop and get off at
GyeongGi Provincial Museum.
Via Seoul to the Center

Via Gangnam

Take 609 to Gangnam Staion at
Gate 5A or 11B and get off at
Gangnam Staion. Take 5001 or
5003 at Exit No. 3 and get off at
Shingal Pachulso(Police Staion).
Via Hannamdong

Take the limousine bus to
Hannamdong at Gate 5A or 11B.
Get off at Hannamdong and take
5000 or 5005. Get off at Shingal
Pachulso(Police Station).

Via Jamsil

Take 6000 to Jamsil. Get off at
Jamsil station. Take 5600 and get
off at Shingal Pachulso(Police
Station).

Via Seoul to the Center

Via Gangnam

Take 642 to Gangnam Staion at
Gate 1 and get off at Gangnam
Staion. From Gangnam station’s
exit 3 or 6, take 1560, 5001-1 to
Shingal. Then get off at GyeongGi
Provincial Museum. Or from
Gangnam station’s exit 3 or 6,
take 5001 to Shingal. Then get
off at Shingal Pachulso(Police
Station).

Parking Information

Parking at NJP Art Center is free
of charge. There are 63 parking
spaces at the permanent parking
lot of NJP Art Center and 107
parking spaces at the temporary
parking lot of the Museum Park.

We recommend you to utilize
public transportation due to
limited parking.
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4] 2:30pm / 6:30pm

EEXE] (18] 7pm © [19] 5pm
PRET] (22-24] 6pm * [25-26] 3pm

A (1] 6pm « [2] 3pm

IEBE] (8] Workshop 3pm @ [9] Performance 3pm

12-4pm/5-9pm

EEED] [15, 22, 29] 6pm e [16, 23, 30] 3pm
IEII [20] 6pm © [21] 3pm

m [18] 6pm ® [19] 3pm

~—EXEEE] 20 / 6pm

EEER) [18] Performance 3-9pm o [19] Artist Talk 3pm

— I 7o

m [20] 6pm © [21] 3pm

Entrance at
every 30 min

~— S AT ctrance at

every hour
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