b %E =




‘10.29‘1030 1031‘ 1o n2 N3
t t t

| e % T

O] e neaasaem oo
.mﬁ,%@?///////
Bt a—— BB

;Z‘E.l'_ EEAT T

2= Clot=—
E warEa|ot

A|5:xr

[10] dad-
US| &

tstzolasz &3

. HP——.—HIP}—

2/ 20 IA

. *IIH AloE 28 232at50t— /A AHO0|~
[ )

Akl otolE

@ 1o|=n |D1| 12—
- AtEo| Fol ZEHEH A

23t 228

g /////////////

115 1.6 1.7 1.8

//// ///% : //

///////////////////////////////
el

stz =z A—’é‘

8, ) e
B .

e e | 7
PPN - 7

00 500

\

1112 1113 1114 1115

2 AL g
o [ e

-////////
% 1;;33- // % ?;

/////////////////////////////////////
zlu . *}jﬂf%‘ + o+ o+ o+ o+ / + o+ o+ o+
éEHA +:Hf28.4 + o+ o+ o+ o+ + o+ o+ o+
'_:[ffrl_ *:”f%“ I It
_;irj:ws +ghﬂf284 o+ o+ o+ + o+ o+ o+
Xx;::f L T}%fm + o+ o+ o+ o+ + o+ o+ o+
[ [ B5Eas coe *mﬁf%f L. 00+900+ ) L. oo+goo+
2 65 **g“f”f + o+ o+ o+ o+ + o+ o+ o+
;!7( R TMHTM + o+ o+ o+ o+ + o+ o+ o+
.E" =& a0 TMHTM + o+ o+ o+ o+ + o+ o+ o+
oﬂHlT +:j:284 I I et

T T S S S

\\\

Bk 4 OlE|2E E3

Z(scene) O3 H-E] / Mol L}t ob)

P/l w2 L vl TRE Aol A] AR apAl E Al ol
2z ZAlCE, G/ W 2R EPR O @ it of 4 o] o] Fhe: vhA] A7)
8l ) gk ofl o] ok gl M slo] vlg-Ad o] A sl A AL 9l
2 Al Irlol e dekslal ofl o] g 4x 9l 90 sl
7&1“ ]-r} Z]/(]ZI <l 7:]11111 h:fl] ]?ﬂ-xl Tﬂ 1 " .11. H 1—7(] (1%'
AL AL A AR O] B A ] o] v s B v al o

ol 713z ol 7z o] Aol

Obsscene Festival makes scenes oul of the scene. Ob/scene
Festival is an international contemporary art festival that takes
place all across Seoul in autumn every year. it questions the
role of art in today’s society. In times when the changes art
once promised seem ever more distant, the festival persists
to ask what it is that art can do nonetheless. Ob/scene Fes-
tival is an arena for artists who stubbornly raise their voices
undeterred by political pressure, economic logic, and zesthetic
(((((( vention, thereby leading us to a new vision.



Al 7l o] ALl - Q1% & TLet]

AL A2 Q1 AV 9] 7] ol A] o282 3] : o) 7] Q] %t
A A ol $: 9lo] & Zholyi= Al o it (o} 7]l itp 4 vl | & SRk
cl Al o] ERAER A E o] o] AL Wb of &gk, W3]
N 7] 2], 5 /%) 2asi| o] i T s A s Zhz) s an i 2 o) Ak

2, 92150l W) o M A A

A

s oLeb ol A= nlse kAl o] vk Al Zl 0] ELepn] £ o

s 3L of Q174] Aol gh et 3]k Al aL vl el

WA el ol f2 g oll Al -l a2y (A Al o] aLel-91%F

& 719 sko] kol zl cgbadkal vl is Al nl S oAl 4t

© Courtesy of the artist

ob2t 4 18t

Zefol=3E 220

10.29 =-11.2 8} 11:15/12:00/12:45/13:30/ 14:15/15:00/
16:30/17:15/18:00/18:45/19:30/20:15

11.3 %= 11:15/12:00/ 12:45/13:30/ 14:15/15:00/ 16:30/ 17:15/ 18:00

20,000 /352 /&t=0] - HO{ [T ZHA



Im Go-Eun

Archipelago Map:
Three Circles with(in) the Whale

Im Go-Eun conceives the [Archipelago Map! as a process of
discovering a peetic language of art to recover the wild in the
face of a global ecological crisis. Stretching across Seoul Art
Space Mullee, Oil Tank Culture Park, Ob/scene Space, this
Journey consislts of three projects in the form of performance,

video installation, and workshop.

The first part will be a performance titled [Three Circles
with(in) the Whalel, where the time of whales and humans
dive together into three circles, a space both filled and empty
al the same time. Imagining the past, remembering the future,

could this “expanded us” reflect each other and live together?

Seoul Art Space Mullae Box Theater

Oct 29 Fri-Nov 2 Tue 11:15/12:00/12:45/13:30/14:15
/15:00/16:30/17:15/18:00/18:45/19:30/20:15

Nov 3 Wed 11:15/12:00/12:45/13:30/14:15/15:00/ 16:30/ 17:15/ 18:00

20,000 won /35 min /Korean and English/performance

(Amsterdam/Seoul)
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Im Go-Eun

Archipelago Map:
The Gardens in the Sands Trilogy

The Gardens in the Sands Trilogy! is the second part of
the [Archipelago Map], for which the entire Oil Tank Culture
Park will be transformed into an unfamiliar garden. In this

garden — a space of the other — Hélene Cixous tells the story

(66

of her garden that is not hers (“In the Instant of a Foreign

Garden”). Meanwhile, the story of the whale-human is kept in
/ K J

a moon, drawing concentric patterns in the pond of shadows

(*Myungwolju; The Pond of Shadows”). In another garden,

)
the year of a gardener, caretaker of fragile existences, is recon-
structed and repeated (“The Other Garden; Joel’s Garden”).
These three stories of the trilogy grow from the underground
theater and the glass pavilion into the outdoor stage, continu-
ing to the next island (“The Gardens in a Grain of Sand”).

[f we look into our relationship with other beings from
the perspective of the unfamiliar garden, how far could our

senses and thoughts be expanded?

“In the Instant of a Foreign Garden;’ Oil Tank Culture Park T2, Theater, 8 min
“Myungwolju; The Pond of Shadows;" Oil Tank Culture Park T2, Theater, 20 min
“The Other Garden; Joel's Garden,’ Oil Tank Culture Park T1, 12 min
“The Gardens in a Grain of Sand;’ Qil Tank Culture Park T2, Outdoor Theater
Nov 5 Fri-Nov 7 Sun 13:00-19:00
Monday closed
On Nov 5 Fri and Nov 6 Sat, “The Other Garden;

Joel's Garden” will only run until 17:00
10,000 won / Korean and English/video and sound installation

A 4std, Z4st

E! Post Industrial Boys (George Dzodzuashvili),
Polina Fenko, Harry Patch, John Cage

EllA E: Emily Dickinson, Héleéne Cixous, Doris Lessing, Karel Capek,
Ursula K. Le Guin, Edouard Glissant, Marianne Moore

A Zt4~: Maurizio Buquicchio, Igor Sevcuk
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Im Go-Eun (Amsterdam/Seoul) ———

Archipelago Map:
Imaginary Gardens with Real Toads

In [Tmaginary Gardens with Real Toads!, we will together ME dz:me
SA: oz
grow a garden, where the senses and thoughts encountered A REE
. . . . . £ 7|8 -HE: o|shH (LM = &)
during the previous journey are connected with reality. The - = =
! ! 5| cixfel: 2|

participants of the workshop will listen to the phrases of a : Gwynnavier Go Eun Im Chase

“ M ” N . 2
pluriverse” dictionary and create one’s own words. These i 2/A AT 0| A

A I | O
o Jp oM &2 orE HoC

words will be transplanted with soil and seeds, settling its Bl VS T
20219 CtI0ll = &S X| | Reboot X[ A

roots alongside insects and growing with animals, forming

another “us.”

Ob/scene Space
Dec 1 Wed—Dec 5 Sun 16:00/16:30/17:00/17:30/18:00/19:30/20:00/20:30 .
Korean and English /workshop c@Pe IR SYY
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—— Marten Spangberg

Skymningen

Skymningen| is a dance opening towards a landscape in
which forgetting and memory, the presence of absence, and
the stillness of a time passing, coexists. Where everything turns
into dust and sneaks through a gap in a neglected fence, what
things are called isn’t their name or what they are. Where
humans are no longer human but not yet werewolves, stuck
at the moment when the day undresses and the pajama is still
hidden under your pillow.

“As a child, 1 often went with my mother, and her mother
to the beach to watch the waves. Arriving as the sun was set-
ting, we followed its path vanishing under the horizon. We
sal silently together on the sand and saw the waves merge
with the darkness until they were only heard. Sometimes we
closed our eyes in order to sense their presence even stronger.
A little bit later we went home again.”

[Skymningen| is a long-term research project into relations
into how dance reveals forms of being, allowing the spectator
to spend time with being, letting go of expression and tangi-
bility.

The Swedish choreographer Marten Spangberg has worked
with a group of dancers from Seoul to create a dedication to
the twilight, a dance that exists however only identified in

regard of what already was and what is yet to come.

(Berlin/Stockholm) ——

Qil Tank Culture Park T4
Nov 11 Thu/Nov 12 Fri/Nov 13 Sat 19:00
30,000 won /3 hrs/dance

Mk otell AWK =S

ShH: Otell AWM =3, ghabn|, WXl Bhsts|, MAzt o|d =, o %, "rots
?I& - Mzh S/ HAEE

st EstollEel s TR XA

A proposal by: Marten Spangberg

With and by: Marten Spangberg, Park Sangmi, Park Jinyoung, Park Hanhee,
Seo Youngran, Lee Kyunghoo, Lee Minjin, Chung Dasoul

Made possible with support from the Swedish Art Council and Fond

Darstellende Kiinste, Korean Art Council International Exchange Program

@ USEY YUY
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—— Marten Spangberg

Riverbank Sessions

Somebody once exclaimed, “I'm just an onlooker on the spec-
tacle of life, all amazed”. Really sweet but what happens then,
in the car, at home, in the dance studio, or wherever. What
dees it mean to reflect and where dees knowledge connect?
Is it maybe so that something is lost the moment knowledge
arrives, or can reflecting start processes that resist the temp-
tation to know, to locate something? Dees art enable spaces
where knowledge can be postponed, and as long as it is things
and thoughts can expand without direction.

During the festival, Marten Spangberg invites an audience
to four conversations, exchanges, so to say on the riverbank,
that let things pass, float by following streams of conscious-
ness, and where our shared responsibility is to change speed
yet staying in the middle.

Starting from dance and @sthetics in general those are aim-
less gatherings that rather than trying to be convincing wish

to care for whatever shows up and continues.

The Soho Residence
Oct 30 Sat/Nov 1 Mon/Nov 3Wed/Nov 7 Sun 19:00
2 hrs 30 min/Korean and English/series of conversations

Mok obel ATy 2=
=EAVEES
I HIEE 241 HAEY

A proposal by: Marten Spangberg
Translation: Lee Kyunghoo

(Berlin/Stockholm)
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—— Marten Spangberg

The Dancing Community

Public space in contemporary societies is under threat. Pub-
lic space is co-opted by private interests and rented to corpo-
rations. One reason why public space is precious is that it is
the space where politics are conducted, where democracy is
born and intellect is free.

But perhaps public space is not synonymous with archi-
tectural or stable spaces, public instead is something that
emerges and is temporary.

To dance is not necessarily private, but can be something
that activates those temporary public situations or spaces.

During four evenings the Swedish choreographer Marten
Spangberg will create dance situations open to the public to
engage in forms of dance that activate public space, a space

where forms of togetherness are open and we can be together.

Place to be announced
Oct 31 Sun/Nov 4 Thu/Nov 6 Sat/Nov 9 Tue 17:00
60 min/Korean and English/dance in public space

(Berlin/Stockholm)
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A proposal by: Marten Spangberg
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Ingri Fiksdal

Shadows of Tomorrow

[ngri Fiksdal is a Norwegian choreographer who has explored

the relationship between dance and affect. [Shadows of

Tomorrow] departs from psychedelic hip-hop, characterized
by complex sample-based beats, often obscure material, and
abstract lyrics led with unconventional references. Although
the performance draws from this music in its choreographic
material and composition, there is no music to be heard; the
psychedelic concert is realized only through moving bodies
and light. The work investigates the potential for kinesthetic
transference between performers and audience, and the latent

contamination in mass-movement.

Oil Tank Culture Park T1

Nov 4 Thu/Nov 5 Fri/Nov 6 Sat 20:00
Artist talk: Nov 6 Sat 16:00 (ZOOM)
20,000 won /40 min/dance

(Oslo)

5=

o UuE, BEZ, 0l0IF, U, B, UMY, HElg,
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2EE, LA, HEL|, 23E, M| 2, H ™
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S2l T35t = =¢0| CHARRH

Choreography: Ingri Fiksdal
Light design: Igeborg Olerud
Light technician: Phillip Isaksen

Performer and artistic advisor in Seoul: Rosalind Goldberg
Performers of original cast: Pernille Holden, Sigrid Hirsch Kopperdal,

Rosalind Goldberg, Venke Sortland, Marianne Skjeldal

Costume design: Ingri Fiksdal, Elena Becker, Signe Vasshus

Producer/administration: Eva Grainger
Producer/distribution: Nicole Schuchardt
Production: Fiksdal Dans Stiftelse

Funded by: Arts Council Norway, The Norwegian Artistic Research Program

Thanks to: Skolen for Samtidsdans

Norwegian Embassy
Seoul
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E — Kick The Machine Documentary Collective

Silence

Recounting the most unvoiced memory in the political his-
tory of Thailand, [Silence| ponders the Thammasat University
Massacre on 6th October 1976 to reemerge latent memories
and histories of the severe bloodshed. Known as the 6 Oclo-
ber event in Thailand, it was the crackdown by Thai state
forces and far-right para-militaries on student demonstrations
against the return of former military dictator Thanom Kit-
tikachorn at Thammasat University, which was largely filled
by the anti-communism movement in Southeast Asia. The
massacre officially inscribes 46 students were killed, with 167
wounded while it led to the imprisonment of approximately
3,100 accused of allegedly being communists and threats to
the monarchy. Nevertheless, the true number that was esti-
mated much higher is still concealed but also perpetrators

have never been convicted after 44 years passed.

Ob/scene Space

Oct 29 Fri-Nov 14 Sun 13:00—21:00

Monday closed

20 min/Thai and Korean/moving image and sound installation

(Bangkok/Chiangmai)

Conceived and directed by: Apichatpong Weerasethakul, Akritchalerm
Kalayanamitr, Chatchai Suban, Pathompong Manakitsomboon
Commissioned by: Asia Culture Center
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Lav Diaz

Melanchohia

Three people have once taken part in the revolution. The
revolution has failed and their desolate lives continue. Alberta
wanders around looking for her husband’s dead body, Julian
hears the singing of his dead wife, and Rina breaks down
from sadness. Why is the world filled with such unbearable
grief? Is happiness a mere “concept” that cannot be found in
reality? Is life nothing more than the process of measuring
human agony? Alberta, Julian, and Rina writhe in pain to
find answers to these questions. The duration of the film is
a condition that viewers must endure, in order to sense the
weariness of these characters without any cinematic abstrac-
tion; it is Lav Diaz’s methodology to capture the vivid portrait

of the Philippines.

Sinchon Theater
Nov 13 Sat/Nov 14 Sun 14:00
10,000 won /7 h 30 min/Filipino and Korean/film screening

(Manila) 9

Cast: Angeli Bayani-Alberta Munoz (Jenine), Perry Dizon-Julian Tomas
(pimp), Roeder Camafiag (Renato Mufioz), Dante Perez (rebel 1), Raul
Arellano (rebel 2), Malaya-Rina Abad (nun), Irma Adlawan-Spiritist (store
owner), Cookie Chua-Patricia (kundiman singer), Yanyan Taa (Hannah),
Soliman Cruz (man in wheelchair), Emmanuel Dela Cruz (Lauro),
Carme Sanchez (mother), Bodjie Pascua (novelist), Roence Santos
(psychiatrist), Earl Ignacio (Angelo), Lui Manansala (Rina’s mother)

Cinematography by: Lav Diaz

Film Editing by: Lav Diaz

Production design by: Dante Perez

Production manager: Nina Dandan

Production manager: Kristine Kintana

Sound: Willy Fernandez, Sultan Diaz, Joel Ferrer, George Vibar

Still photographers: Jake Atienza, Shireen Seno

Lighting: Willy Fernandez, George Vibar
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—— Jeong Geumhyung

Making Show

Jeong Geumhyung is developing a series of robotic allego-
ries that began with the first robotic sculpture [TTomemade
re Toyl, first introduced in 201g. Until the robot manages to
operate properly, Jeong’s process of producing the robot is
an endless loop of making mistakes and making up for these
mistakes. In [Making Show/, Jeong will select a model from
her previously created robots, introduce the detailed process
of its making, and try to make its complete version in front
of the audiences’ eyes. Will the process of remaking a model
that was already once built end up successfully? To appear as
a skillful producer of the robots to the audience, Jeong has to
repeatedly practice the production process and select what
she wants to show and what she wants to skip. Could we call

this practice of robot making a “choreographic practice™

Daehakro Arts Theater Small Hall
Nov 6 Sat/Nov 7 Sun 15:00
20,000 won /60 min/performance

(Seoul)
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Royce Ng

Presence

[n a world where virtual realities are radically changing our
awareness and perception, Royce Ng talks about the notion
of “presence” as something like the phantom pain we feel in
amputated limbs. On stage, Ng attemplts Lo create a “phantom
presence” of himself. Can technology incarnate presence? Is
there a definite here and now? In a world where we can be
almost anywhere at any time, how much weight dees one’s

presence hold?

Daehakro Arts Theater Small Hall
Nov 11 Thu/Nov 12 Fri 19:30
20,000 won /50 min/Korean and English/remote performance

(Hong Kong)

Text and direction: Royce Ng

Local performer: Sim Hayoun

Remote performer: Royce Ng

Acting direction: Stina Fors

Stage and light design: Michele Piazzi

Stage assistant: Benedetta Monetti

Sound design: John Bartley

Animations: Zheng Mahler Studio

Technical direction: Michele Piazzi

Programming: Alvaro Cassinelli

Production management: Stéphane Noél

Korean subtitles: Lee Kyunghoo

Produced by: Royce Ng & Materialise (HK)

Co-production with: Zircher Theaterspektakel (CH), Kampnagel —
International Center for Finer Arts (Hamburg, DE), Ob/scene Festival,
Taipei Performing Arts Center (Taipei, TW), Kaserne Basel (CH)

This project is supported by the IMPACT program of the Théatre de Liége,

with the financial support of the Rayonnement Wallonie grant, an initiative of

the Walloon Government, operated by ST'ART SA. Hardware and software
support provided by Alvaro Cassinelli and the Augmented Materiality Lab,

School of Creative Media, City University of Hong Kong.

This performance was realised thanks to an artistic residency hosted by Emilia

Romagna Teatro Fondazione (Bologna, IT).
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12 | ————— Nature Theater of Oklahoma

Die Kinder derToten

Produced by Ulrich Seidl and directed by the theater group
Nature Theater of Oklahoma (Kelly Copper and Pavol Liska),
Die Kinder der Toten] is a free cinematic adaptation of Elf-
riede Jelinek’s novel with the same title. The work is situated
somewhere between a B-movie and a typical Heimal genre.
Revolving around three zombies who died in a pastoral tour-
ist village somewhere in the mid-Alps, this Super-8 holiday
film from Upper Styria slowly turns into the resurrection of
“undead” spooks. The question of the (im)possibility of ade-
quate processing of accrued debt shoots through all those
aspecls — nature, culture, society, history — that are still part of

national identity today.

Ob/scene Space

Nov 16 Tue—Nov 28 Sun 20:00-21:30

Monday closed

10,000 won /90 min/German and Korean/film

(Austria)

Written, filmed, directed, and edited by: Kelly Copper and
Pavol Liska — Nature Theater of Oklahoma

Producer: Ulrich Seidl

Artistic collaboration: Claus Philipp

Co-edited by: Michael Palm

Supervising sound designer: Matz Mller

Re-recording: Tobias Fleig

Composer: Wolfgang Mitterer

Line producer: Daniela Trauner, Georg Aschauer

Production manager: Teresa-Saija Wieser

Producer USFP: Claus Philipp, Georg Aschauer

Cast: Andrea Maier, Greta Kostka, Klaus Unterrieder, Georg Beyer i. a.

Supported by: Osterreichisches Filminstitut, Land
Steiermark, CINE ART: Kultur Land Steiermark

In collaboration with: ORF Film/Fernseh-Abkommen

Produced by: Ulrich Seidl Filmproduction © Vienna 2019
in collaboration with Steirischer Herbst 2017

Subtitle provided by: Jeonju International Film Festival

Ho H|
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Virtual Station

Thirteen works produced, commissioned, and invited by Ob:
scene Festival will be presented in the frame of [Virtual Sta-
tion], a collaboration exhibition with Culture Station Seoul
284. Historically, Seoul Station was a platform that connected
physical spaces. [Virtual Station| creates a platform where
different “multiverses” come together. Contrary to our pre-
vious premise of a single “universe,” today, different worlds
are imbricated and interwoven. Transcending the boundar-
ies between the reality and the virtual, the material and the
immaterial, the exhibition gathers critical thoughts pertinent

today.
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Tsai Ming-liang
The Deserted

[siao-Kang is recuperating from an illness in the mountains.
His late mother visits him and cooks for him. But he is unable
to eat the food. A female ghost lives next door to him. Like his
mother, she's unable to enter his life. The only companion he
can speak with is a lone fish.

[The Deserted] is a ghost story on illness and recovery, on
memories that do not disappear and linger. Tsai Ming-liang’s
first vr production, the work fully reincarnates the experience
of time and the ghostly sensation that were characteristic of
his previous film works. For 55 minutes — an exceptionally
long duration for a ve piece — the audience finds oneself dislo-
cated from reality and immersed in the cinematic time of Tsai.
Although invited to enter the space inside the screen, the
audience is suspended in the position of the ghost. Hovering
over the space, one will be led to sense invisible existences

that fill the space and contemplate thoughts of death.

Culture Station 284, VIP Lounge, 1F
Nov 23 Tue-Dec 5 Sun 11:00/12:30/14:00/15:30/ 17:00
55 min

(Taipei)

Cast: Lee Kang-Sheng, Chen Shiang-Chyi, Yin Shin, Lu Yi-Ching
Director: Tsai Ming-liang
Screenwriters: Tsai Ming-liang, Claude Wang
Executive producers: Cher Wang, Liu Szu-Ming
Producer: Claude Wang
Co-producer: Christine Chiang
Director of photography: Sung Wen-Chung
Technical coordinator: Jack Huang
Gaffer: lan Ku
Production designers: Kao Jun-Honn, Lee Tien-Chueh, Tsai Ming-liang
Costume designer: Wang Chia-Hui
Sound designer: Dennis Tsao
Recordists: Lee Yu-Chih, Lee Po-Yao
Production manager: Yaya Yeh
Post-production coordinator: Tommy Chang
Editor: Jack Huang
International marketing: Lin Fang-Hsu, Hsiao Pei-Wen, Mao Lee-Tzu
Presented by: HTC Vive
In association with: Jaunt China Studio
Produced by: Liu Szu-Ming, James Fong
Production: Homegreen Films
Co-production: HTC Vive Originals, Jaunt China Studio, G. C. Entertainment
With the support of: Bureau of Audiovisual and

Music Industry Development, MOC
International sales: HTC Vive Originals
With the support of: Taiwan Cultural Center, Taipei Economic

and Cultural Representative Office in Korea
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Ho Tzu Nyen

R for Resonance

The Critical Dictionary of Southeast Asia (cposea) begins
with a question: What constitutes the unity of Southeast
Asia, a region never unified by language, religion, or political
power? The ninth volume of this project, R for Resonance)
explores the position of gongs in Southeast Asia, ubiquitous
ritual and musical objects found everywhere in the region. To
tell the story of the Gong in this region is to embark upon a
story spanning at least 5,000 years, beginning with the South-
east Asian Bronze Age. In [R for Resonancel, this complex
tale of cultural diffusion, technological adaptation, and social
domination is condensed into a dream-like visual dictionary
unfolding in virtual reality, in which the recurring form of the

circle opens to ever-expanding rings of associative vibrations.

Culture Station 284, Spare Room for VIP, 1F
Nov 23 Tue-Dec 5 Sun 11:00—19:00
VR video installation, ambisonic sound

(Singapore)

Directions and design: Ho Tzu Nyen

Animation: Vividthree Productions

Visual effects director: Jay Hong

Executive producers: Sky Li Yunfei, Charles Yeo, Jed Mok Wai Yin
Producers: Ruby Ng, Shawn Chew

Technical director: Jakub Czeslaw Piasecki

Visual effects supervisor: Tan Wey Zhen

Lead 3D artist: Desmond Loh

3D artists: Minoru Kawaguchi, Sun Xiao Yu, Lin Yan Qi, Chong Sin Kian
Technical director: Andy Lim

Project manager: Yap Seok Hui

Music and sound: Yasuhiro Morinaga

Collaborators: Norimitsu Okubo, Nobuyoshi Kondo

Technical support: Teishi Hirai, Minne-Chang

Commissioned by: Sharjah Art Foundation

Co-produced by: Rockbund Art Museum + Edouard Malingue Gallery
Special thanks: Asia Art Archive
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Koizumi Meiro (Tokyo)

Prometheus Bound

Setting the Aeschylus Greek tragedy [Prometheus Bound] Concept and direction: Meiro Koizumi
Performer: Masatane Muto

Powered by: ABAL

with this age-old tension between humanity and technology, Script: Masatane Muto and Meiro Koizumi

VR effects: Katsuya Taniguchi (Rhino Studios)

. . . . . VR management: Tsuyoshi Nomura
ing for technological advancement — a person who is sufler- Director of photography: Yasuhiro Moriuchi

as a slarting point, Koizumi created a vr theater which deals
through collaboration with a person who is desperately long-

ing from ars. Through the dialogues with the man about his Light: Atsushi Sugimoto
Sound recording: Ryota Fujiguchi

Camera assistant: Aoi Nakamura

vision in which past and future, self and others, humans and Edit: Meiro Koizumi

Assistant director: Wataru Koyama

Technical manager: So Ozaki

theatrical experience. Will it be a utopia or dystopia that we Stage manager: Takashi Kawachi

Curator: Chiaki Soma

Production manager: Sayuri Fujii

Production coordinator: Aya Comori (TASKO inc.)
Production: Aichi Triennale 2019, Meiro Koizumi

personal life and his visions of the future, they created a sci-fi
machines are all merged into one sequence of abstract vr

experience through vr’s expansion of our bodies and senses?

Production for Seoul Station

VR Manager: Tsuyoshi Nomura

Translator and interpreter: Sanghae Kwon

Technical manager: So Ozaki

Production manager: Sayuri Fujii (Arts Commons Tokyo)
Production assistant: Yuko Taniguchi (Arts Commons Tokyo)
Tour coordination: Arts Commons Tokyo

Co-operation: WITH ALS, MUJIN-TO Production

Culture Station 284, Central Hall, 1F

Nov 26 Fri-Nov 28 Sun 12:00/12:30/13:00/13:30/14:00/
14:30/15:00/15:30/16:00/16:30/17:00/ 17:30

60 min/Korean and Japanese/VR performance
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Kim Nahee

Mitorix

Some female cyborgs once burst into the industry together
with lavish markeling strategies, considered as the spear-
heads of artificial intelligence technology. Many of these dis-
appeared without a trace after having caused much contro-
versy, silenced, and forgotten. What if these forgotten cyborgs
managed to build their own network (mito-net), where they
can live together and rely on each other? [Mitorix] is a project
that departs from this imagination. In [Mitorix], the audience
will be paired with a virtual secretary and will carry out differ-
ent quests required to access the mito-net. When the quest is
complete, what kinds of relationships will the audience and
the virtual secretary, the human and the cyborg have formed?
Will they be able to create new possibilities through solidarity

with the different existences they will meet in the network?

Culture Station 284, 3rd Class Waiting Room, 1F
Nov 23 Tue-Dec 5 Sun 11:00/12:00/13:00/14:00/ 15:00/16:00/ 17:00/ 18:00
30 min/Korean /soundscape, video installation
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Kim Jisun (Seoul)

Off Tours

Kim Jisun transplants the experience of a package tour into ZME.-AE: ZXIM

2 . . . . iz 2H Hb XAl S| Tl
the form of a web-site tour. Like in a package tour where ZEIY N FASIMN HFEA

EH|0IA| HTH 01T TR
one travels by a coach, looks around monuments and cul- - _
J e e BlME| HE 7| FY: 27|

tures of the region, and meets other people, Kim will create o8 == 2 Kb o3
a program thal automatically transports the audience from 7l U= U
one website to another. The audience will travel to numerous 712 g4t 2l mzofgl

. . . . L. 1= 3 =%\l M EF
websites, discovering the history, data, and movements within 20219 A2 LH9 0 =%I 2 ART MUST GO ON ME =

. . N . . . 2l M2EEA, M2 25Tt

them. As the first part of a developing series of web-site tours, ” =
[Off Tour! is an epic journey filled with hardships, a journey
ascending the stream of ideas. The visited web-sites will greet
the audience with their artificial landscape, leading the audi-
ence to question their own senses.
Culture Station 284, Old Meeting Room, 2F
Dec 4 Sat—Dec 5 Sun 14:00/17:00
Artist’s talk: Dec 5 Sun after the performance oo:

60 min/Korean /Web-site Tour MEZZE
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Kim Heecheon

Ghost (1990)

Kim Heecheon’s new creation [Ghost (19go)| departs from a

piece of advice he found online on weight training. Based on

this ambiguous blog, Kim raises questions on vk and the body.
*

Do not train in front of the mirror.

First of all, when you see your own reflection in the mirror,
what you see with your eyes is split from what you feel with
your body, leading to the sensation as if you are watching
someone else train. Your brain fails to concentrate on your
actions and tries to reconcile the body with what the eye sees.
As a consequence, you may lose your posture during the lift.
Do not think that you will be able to fully concentrate on the
training while seeing your reflection in the mirror.

Second of all, the frontal perspective of your reflection in
the mirror is by no means the right perspective when training
squats, deadlifts, snatches, and clean and jerk. If you need to
check your posture visually, record your training and monitor
the video later, or ask your coach or your friend to monitor
your posture. Hlowever, don’t forget that the ultimate goal is to
obtain a feeling for the lift.

What if the rack is in front of a mirror? Turn your back.

What if the gym has mirrors on all sides? Look at the back-
ground beyond your own reflection. What if all of this is too

confusing? Find a different gym right now.
i g? Find a difl L gy ght

(Seoul)

Culture Station 284, Stationmaster's Office, 1F
Nov 23 Tue-Dec 5 Sun, 11:00-19:00
Korean/VR installation
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19 Jeong Yeoreum

To a Natural Witness

To a Natural Witness| follows the real-time images uploaded

by the Gaza residents for three months after the bombing of

the Gaza strip. These split-second images lose their vivid-
ness as soon as they are taken; contrary to the expectations
of the viewer, the images fail lo extract a violent scene from
the reality, but rather turn into flat fractures that cover up
the reality with multiple layers. A rare moment that makes
the viewer’s heart beat is when the reality coincides with the
imagination, becoming its evidence. The work looks into the
complicit relationship between the perverse gaze trying to
discover moments of the bombing from a static landscape and

the visual information flatly mediated through the screen.

Culture Station 284, Women's Waiting Room, 1F
Nov 23 Tue-Dec 5 Sun 11:00—19:00
Korean /smartphone video installation, sound
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Kim Boyong

The Cretan Who Stopped Thinking

Food porn, binge eating, everyday noise and asmgr, body
scan and yoga, and meditation. In the digital consumerist
socielty mediated by the immaterial, materiality gains atten-
tion again, reminding us of our exhausted presence. In the
atomized time of “here-now,” the chronological unity of the
“past-present-future” is shattered. We gorge on food, absorb
ourselves into [ractured sensations, and concentrate on our
every breath, trying to calm the anxiety of our presence. In the
isolation of “here and now,” permanent depression becomes
a mechanism of self-governance, an order to settle oneself
down and to healthily return to society. [The Cretan who
Stopped Thinking] traces a Cretan’s journey from deciding
to stop thinking and thus gaining peace. At the same time,
the work revolves around a doubt on the ambiguous operat-
ing system of humans; namely the language. After departing
from the world of thoughts, could we arrive at a new world of

9
language!

Culture Station 284, Central Hall, 1F

Nov 23 Tue-Dec 5 Sun 11:00/11:30/12:00/12:30/13:00/ 13:30/14:00/14:30
15:00/15:30/16:00/16:30/17:00/17:30/ 18:00

30 min/Korean /smartphone video installation, sound

(Seoul)
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Seo Hyun-suk

Gravily was a great mystery to Isaac Newton, its pronounced
discoverer. How can the gravitational force work in emply
space without the mediating matter?

330 years after the publication of his [Mathematical Prin-
ciples of Natural Philosophyl, Laser Interferometer Gravita-
tional-Wave Observatory (Lico) announced the measurement
of gravitational waves from the two colliding black holes 1.3
billion light-years away: the hypothetical and elusive “gravity
field” was detected. There is no such thing as “empty space.”

The gravity field weaves what we know as space, with time
interlocked. Distorted and bent, space-time remains puzzling
to the isolated trivial beings that we are. We stand on the
shore of the unknown like a child, marveling at the hidden
origin and uncertain destiny of everything. The gravity waves

arrive from 1.3 billion light years away al his senseless feel.

Culture Station 284, Grill, 2F
Nov 23 Tue-Dec 5 Sun 11:00—19:00
VR

(Seoul)
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22 |— Yi Sang (with masc, Seo Hyun-suk)

The Wings

The avant-garde peet Yi Sang’s gloomy imagination conveys
the shock of modernity. Under the droning influence of sleep-
ing pills given by his domineering wife, the distressed protag-
onist of [The Wings! wanders through the alienating streets
ol Seoul while contemplating on her perplexing grand inten-
sion until he seeks comfort in a cup of coffee served at the
teahouse in Seoul Station.

This utterly simple set of sound and light plays out spa-
tial distance and mental depth to echo Yi’s distant words in
the very place where his literary persona once took the bit-

ter arousal of caflfeine as an antidote to his forced lassitude

eighty five years ago. To whom dees the modern dilemma of

restricted knowledge and inner uncertainty belong?

Culture Station 284, West Hallway, 1F
Nov 23 Tue-Dec 5 Sun 11:00—19:00
Korean/text, sound, light installation
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——— Jeong Geumhyung (Seoul)

Record Stop Play

A double game between animating the object that is filmed Lal
and the actual animation. [Record Stop Play| revolves around b= dstotzte|nl
the interplay between a moving object and the moving image 4
of that object. When the artist jumps in between the object
and the camera, a peculiar triangular relationship starts
to form between all of the parties involved. The lines blur
between who is manipulating, who is recording, and who is
(re)playing. The viewer has to (re)negotiate the usual percep-

tion of limits or differences.

Culture Station 284, Tea Room, 2F
Nov 23 Tue-Dec 5 Sun 11:00—19:00
8 min 4 sec/Korean/animation
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(Seoul)

Erangel:
The Impossible Community

Erangel: Dark Tour! was a project that experimented with M=k A
solidarity inside an online survival game Battle Ground. Con-

) SR
trary to the given rule where the player has to fight to become T} f

_ o ' : 202118 FZLHY 6l =712 ART MUST GO ON M=
the last survivor, 100 participants appropriated the Erangel

Island as a space for solidarity, striving for the survival of all. o] ZHEL2 13| 7HAbE HE
Rather than uncritically affirming the new cyber commu- o2tz Ct3 £ 0{ |5 HIEt2 2 M ZHE| it

nities, [Erangel: The Impossible Community| focuses on atti-

tudes that reflect on past failures and current limitations to =
) o RIxh FhabE A
project the future. When hope and future no longer coincide, 712 9ozl

could such attempts to confront reality become a starting

point for a new imagination of an impossible future?

Culture Station 284, 1st and 2nd Class Waiting Room, 1F
Nov 23 Tue-Dec 5 Sun 11:00-19:00 °
7min/Korean/video installation
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(Seoul)

21 Days

l21 Days! is an online simulation game in which the player [21 Days: AT o] =A}5H
N .. N . . . ol = L xMn 5| o7
takes the role of a Syrian refugee, carrying oul various mis- Ay S0l ¢S, 2Ms], 222
sions to bring his family to Germany in 21 days by securing _
. - : : . v [21 Days: ZAEZH E3]

money and time. The more you play, the game reminds the =ME: o|He
player how impossible it is to clear the mission. In [Virtual £ 217lE
Station |, records of players’ failed attempts will be presented Z2l MSEEA|, M2t

. . . . . o =5 ~x|e Jup——
as a multi-channel video installation, along with a post-mor- 20214 AZLH9 IS ART MUST GO ON 38X

tem talk where the creators of the game dissect the elements
of the game to explore the socio-political possibilities of the

game medium.

[21 Days: Rhetoric of Failure]

Culture Station 284, 1st and 2nd Class Waiting Room, 1F
Nov 23 Tue-Dec 5 Sun 11:00—19:00

Korean /video installation

[21 Days: Postmortem Talk]

Culture Station 284, Seminar Room, 2F
Dec 4 Sat 15:00

60 min/Korean/lecture performance
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Femgqorg Index — nth meeting 211128’
11.28 & 14:00
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SIDE EVENTS

Lecture: Seo Dongjin, “The
Virtual: The world of real
abstraction and image”
Nov 26 Fri 17:00
Culture Station 284, Seminar Room, 2F
There seems to be a great excitement
about the rise of the metaverse as an
addition to reality. Yet, the virtual world
is nothing new; it's simply another
reality, particularly so in a radically
financialized capitalistic world
governed by the real abstraction —
commodity and currency. Isn't it about
time that we start to face this?

Lecture: Lee Jeongyeop, “Game

and the Rhetoric of Failure”
11.27 Sat 14:00
Culture Station 284, Seminar Room, 2F
Could the game medium go beyond
business models and entertainment
industries and coexist with art?

Talk: Kim Nahee and Yoo Jungwon,
“Mitorix — Femqorg Index —
nth meeting 211128’
11.28 Sun 14:00
Culture Station 284, Seminar Room, 2F
The producer of [Mirorix] Kim Nahee
and researcher Yoo Jungwon held a
weekly meeting where they shared
information about approximately 150
cyborgs they found on the Internet.
They will share stories untold in the
work [Mitorix] in the form of their
weekly meetings.

Lecture: Oh Youngjin,

“Accelerating the Game”
12.3 Fri 17:00
Culture Station 284, Seminar Room, 2F
Through examples that have radically
experimented the possibility of game
art, Oh Youngjin introduces new
aesthetics in the game genre.

Ijo
=

H AE|H 2021

OB/SCENE FESTIVAL 2021

olszs:dds| Artistic director: Kim Seonghee
DREM EIh 2 Head producer: Kim Shinu
ZEEM: Alex|, E5l, 0|23, ]| Producer: Shim Eunji, Yoo Byungjin,
JleE 2oz Lee Kyunghoo, Lee Jiyun
s==eT Technical direction: Kim Yeonju
2zt HFLIAOIME: ZLtd Offline communication: Kim Nayoung
22t HRLIAH O HEE Online communication: Kim Boyong
E|2l 2 UH 0| x| OjL|A: 2 A Ticket and website manager:
AENE OYL|A: 25 Kwak Seoyoung
Staff manager: Woo Hyunjoo
A LS, AMSE dhed, wEs, Coordination: Kwon Sangrok,
=5 F, ool &, FOo|Lt 0|7, Kim Seohee, Park Yoojung,
oAl 0|3, 2loi|2, ™ALL, Park Jinhye, Son Hyeju, Ahn Yeseul,
2= 28, saul, geot Yoon Inla, Lee Seonkyung,
/ol 0| HE L.ee Shinyoung, Lee .Juhyeon,
Lim Yeeun, Jeong Sinna,
Jaj= cixiel: 7ot vl Choi Pogeun, Choi Hyun,
ME c|xtel: o| x| & Han Solbin, Hwang Euna
2IALO| E M| &} C|K}ol Translation: Lee Kyunghoo
N3 E o R Graphic design: Sulki and Min
- Sub design: Lee Jiheon
AJLIAlOIE A2 T Website creation and design:
T ASY, WA, AR Min Guhong Manufacturing
S o], FHElE Communication advisor: Jeong Hyemin
o E|HAHL| Stage: Kim Donghyun,
(= aFz=ar, upA Al Kim Yeonsoo, Kim Jiwon
oAk olE| T (s 0| A, 2aIH S.ound: ITee Seonyoung, Jéng Taesoon
’ Light: Trigger Company (director:
VR:XYZ(ZS: HEZ Hwang Jongryang, Park Seokjin)
J1EE #E: IR, dest Video: IMTECH (director: Lee
Seoncheol), Yoon Mincheol
VR: XYZ (director: Jeon Bongchan)
Documentation: Koh Yoohee,
Park Suhwan
caP= I3EYCI2YAY ca¥s =03 nmgzge, | Bafol£3%

il

H 4% x> o B o> fo fooror g

ich

H
m

[T L R TR
2 =2

Ji
=l
1o

o N

H
fon
e =
Ty

Mo

:.:
o 1

3
[
iz

o mo
0

o

Norwegian Embassy
Seoul

“or

Organized by: Ob/scene Festival
Sponsored by: Arts Council Korea,

Seoul Foundation of Art and
Culture, Taipei Mission in Korea,
Royal Norwegian Embassy

in Seoul

In cooperation with: Korea National

Contemporary Dance Company,
Korea National University of
Arts School of Dance, Seoul
Art Space Mullae, Oil Tank
Culture Park, Culture Station
Seoul 284, Seochon Space
Seoro, Sinchon Theater
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