


23

o

, gL ZX|

o

90=22te| chi=t

érome Bel

PR and Myself
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Jérome Bel

PK and Myself

5.4 Fri 8pm /5.5 Sat 6pm

[all tickets 30,000 won]

Seoul Arts Center, Jayu Theater
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Jérome Bel presents a captivating performance as the
result of his meeting in Bangkok with a young Thai
traditional dancer, Pichet Klunchun, 34 years old,
specialist of ‘Khon’ style in royal dances. Two artists
who are worlds apart, but that humour, sensibility and
a great open-mindedness bring together in a most
original performance. It is a 90 minutes dialogue in
English. Seated cross-legged face to face, each one
asks questions to the other one on different subjects
such as dance, work, religion, death... Some very
problematic notions such as the euro-centrism, the
inter-culturalism, or the cultural globalization, are at
stake all along the piece.
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Choreographer and Dancer :
Jerome Bel 75X
Dancer / Culturel
Pichet Klunchun nyagsa
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Ct — Berliner Zeitung

Kim Hyoung-Min/Hush

Call Back

5.11 Fri 8pm / 5.12 Sat 5pm
[all tickets 20,000 won]
LIG Art Hall
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Kim Hyoung-Min has been working with Thomas
Ostermier, artistic director of Shaubunne in Berlin,
and Constanza Marcras. She was eagerly admired by
German press, which pointed out her exceptional
dynamics and unique movement that integrates
contradictory aspects and tensions between the slow
and the speedy, stillness and destruction.

Her latest work Call Back starts from the chaos. It
focuses on the seemingly unmediated, compulsive and
destructive manifestations of the human body, and the
images of instinctive animal desire.

Choreography

Hush

Director

Kim Hyoung-Min
Performers

Kim Hyoung-Min, Ana-Luise
Recke, Alesseio Castellacci
Composer

Alesseio Castellacci

Fights (1,2,3)

Idea and Concept

Jared Gradinger

Made and Performed by

Jill Emerson, Jared Gradinger,

Kim Hyoung-Min, Angela

Schubot

Directed and Edited by

Jared Gradinger

Music by . .
Various artists LIG ART
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[ hear voices

Photo © Nadia Lauro
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Nadia Lauro

| hear voices

5.9 Wed - 5.10 Thu 11am - 6pm [10,000 won]
5.3 Thu-5.30 Wed 11am - 6pm [free of charge]
Total Museum of Contemporary Arts

(closed on Mondays)
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1 hear voices is a project articulated around a visual
installation, a ‘live architecture’ and a performance.

1 hear voices, a kind of science fiction landscape made of
hairy mountains, offering a cozy resting place to the
spectators during the whole Springwave Festival. It is
an immersive space, a cross between a ‘mental garden’
and a ‘warming-up area for the audience’, inhabited
with a special event the 9th and 10th of may 2007. d
hear voices’ is part of a performance-installations
series, Tu montes (Ménagerie de verre, Paris, 2002 -
Kanagawa Art Center, Yokohama, 2003), As Atletas
(Fondation Serralves, Porto, 2003; Lausanne Jardin
2004).

c
Conception and Direction & Fp <
Nadia Lauro w %*’ r
Choreographic Collaboration nY
Latifa Laabissi
Music
Boris Hauf > centre
Light 7 Culturel
—_—= . Francais
Yannick Fouassier TyAa



Kim Sang-Hwa
Laght and Shadow
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Kim Sang-Hwa

Light and Shadow

5.19 Sat 8pm

[free of charge]

Itaewon, an underground room
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Kim Sang-Hwa works with various mediums and
means such as public object, performance, curating
and graphic design. She is working on public projects
in Gasum Visual Lab. She presented Chocked with Tears
in 2006, which attracted public attention as a new
form of work that intertwined gymnastics, installation,
poetic text, media art and music.

With DJ Choi Jeong-Jin, she continues her experiment
in her new work Light and Shadow by transforming a
space into a poetic theatrical performance with a
couple of objects, lights and music .

Director

Kim Sang-Hwa

Composer

ChoiJeong-Jin and 1 person
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Christian Rizzo
100% polyester,
objet dansant n"40

22

Photo © Caty Olive

23

Je|AE|Y 2|2

100% Z2|0IAHIZ, E5= 25K No.40
59+ -519E

He 4pm-8pm / FH 1pm - 5pm
[R=]

LIG OIE=E L AH[0]A

Christian Rizzo

100% polyester, objet dansant n°40

5.9 Wed - 5.19 Sat

weekday 4pm - 8pm / weekend 1pm —5pm
[free of charge]

LIG Art Hall, L Space
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The origin of the project Objet dansant a définir n'...
comes from the desire to be able to present a dance
from which the body-material is missing. Christian
Rizzo wanted to make visible the ‘dancing’ idea that a
contemplation/hypnosis time would lead to an imagi-
nary reasoning and/or a reflection on absence, also
the desire to bring together his principal activities
(movement, costume, sound) into one project. Objet
dansant a définir n'... is a project relying on the fragility
and the simplicity of the proposition. Then, it seems
important to him to recontexctualise ‘object’ every
other performance. Thus, ‘hanging/time/progress/
material’ are modified according to the architectural
place.
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Choreography nY
Christian Rizzo
Lighting Design —J
Cyril Leclerc > \[ ehtre
Manager 7 Cutturel
== i Francais
Catherine Méneret EXVEHH
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Uh Uh Boo
Project
Home Fashion
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Uh Uh Boo Project

Home Fashion

5.18 Fri 8pm / 5.19 Sat 5pm
[all tickets 20,000 won]
LIG Art Hall
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Since a debut in 1994, Uh Uh Boo Project has been
made a name for one of the most eccentric bands in
Korean contemporary music scene. They are uncon-
ventionally grasping for various sounds of different
instruments, including traditional instruments. The
lyrics are difficult to decipher as an avant-garde poem,
and sometimes their expressions are almost eerie when
they metaphorically talk about harsh realities. With
three regular albums and music in many films, the
band has been gaining their reputation for presenting
socio-political messages in satirical as well as poetic
way. Recently, the band’s songs were used in Pina
Bausch’s choreography in 2002 and 2005.

Performers

Baik Hyun-Jhin, Jang Young-Gyu,
Lee Chul-Hee, Bang Jun-Suk, . .
Lee Byung-Hoon LIG ART
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Tino Sehgal
Instead of allowing

some thing
to rise up to your face

dancing bruce
and dan
and other things
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5.9%-5.10 5 11am - 6pm [12H&]

5.8 8} -5.30 = 11am - 6pm [F-&]

Tino Sehgal

Instead of allowing some thing to rise up to your
face dancing bruce and dan and other things
5.9 Wed -5.10 Thu 11am - 6pm [10,000 won]

5.8 Tue - 5.30 Wed 11am - 6pm [free of charge]
Total Museum of Contemporary Arts

(closed on Mondays)
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[...] I consider communism and capitalism as two
versions of the same model of economy, which only
differ in their ideas about distribution. This model
would be: the transformation of material or — to use
another word — the transformation of ‘nature’ into
supply goods in order to decrease supply shortage and
to diminish the threats of nature, both of course in
order to enhance the quality of life. Both the appear-
ance of excess supply in western societies in the 20th
century, as well as of mankind endangering of the
specific disposition of ‘nature’ in which human life
seems possible, question the hegemony of this mode of
production, in which the object hood of visual art is
profoundly inclined. My point is that dance as well as
singing — as traditional artistic media — could be a
paradigm for another mode of production which
stresses transformation of acts instead of transforma-
tion of material, continuous involvement of the present
with the past in creating further presents instead of an
orientation towards eternity, and simultaneity of
production and deproduction instead of economics of
growth.

— A part of text written by Tino Sehgal in 2002

Courtesy by
Jéréme Bel
Represented by
Jan Mot, Brussels
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Ahn Eun-Me
Company
I Can Not Talk to You

Ahn Eun-Me Company

I Can Not Talk to You

5.7 Mon / 5.8 Tue 8pm

[all tickets 30,000 won]

Seoul Arts Center, Jayu Theater

20| ZHEL|
g 4 2ol
5.7 ¥ /5.8 5} 8pm
[X14] 38k
ol=2™g XA E
402 dghet A, A 7HES e B2, 18
Ao A 5E Aol o]27| 7], FoFoll Al Aokl
o|27|7HA] ¢F2u| o] G2 AL AAH R TS
W 9l Qhen]= F8-9] HEA B4 Hlout
Sk Al Aol 285k, HEH AL QI AEH 0] K9]
=& 9YUELL, o Yoyt Hen g ol 3 o &
S5k WA o] o vt 2T AE o]t
9] AlgF odgl o= glol = AT ALS] o] Aol TSt
O|oF7| & $tr}, §F oJ L] =B ol A A2}Bleq,
ZFFZ A 0 2 F A E| o] 7= o252 $h Wz St
ng o] 28 Zoh 19| B LBV} 5w
5ol o=l sh Wol i, e Z2 v} ol
stefgl ol 7| = shet. o] gt oF2m| ] s E A
A9l AALE] E Alolrtal 9l -8 dEdjlE2
n45S sl

otz

orep

2z

pIeE

o=

AzE

2ricixtel

EES

ZYCIxtQ!

w7l

oJatCixte!

ot

o4t

Usw

ARzl

ES s

=

NEE

ELa

or2al, siol, 5%, Usta,

S, ZM0|, 0124, HiRal,

FHEE

TER, YYD, ZEM, HEe

ek

got

Hed, 2XIe, LY, ols,
AzQlo|= HZ Qto| S, etals

Ahn Eun-Me’s passion continues through iridescent
colors and dynamic movements, from traditional to
contemporary, from the East to the West. Internation-
ally renowned artist Ahn Eun-Me must be the true
‘avant-gardist’: she pushes the envelope of traditional
dance and re-interpretes or appropriates music, blurs
the boundaries of performance and installation, and
explores the diversity of media art in her works.

Her new work, I Can Not Talk to You is about the
communication in the modern world. It starts with
tears of a woman and multiples into diverse forms of
oppressed women. Their movements keep ambiguities
of tearful and laughter, dark and light, violent and
pleasure. These paradoxes suggest our portraits in this
contradictory modern society.

Choreography

Ahn Eun-Me

Composer

Jang Young-Gyu

Writer

Lim Geun-jun

Set Design

Kwon Yong-Man

Lighting Design

Jang Jin-Young

Costume Design

Ahn Eun-Me

Costume Marketing

Kim Yun-Kwan

Photographer

Choi Young-mo

Document

Ji Hwa Chung

Performers

Ahn Eun-Me, Lim Hyun-Ae,
Son Ju-Youn, Kim Han-Keum,
Min Soo-Kung, Kim Sun-Me,
Lee Eun-Sil, Bae Yu-Ree
Assistant Performers

Ko Hyeung-Kyun, Jung Young-
Min, Kang Tae-Sug, Nam Hyun-
Woo, Jung Wan-Young

Jung Eun-Hye, Kang Ji-Eun,
Na Won-ll, Lee Hee-Moon,
Ahn Yi-Ho, Park Min-Hee EAGON = ojzing




Monsoon Project

5.25 Fri

[free of charge]

Time and Location to be posted
on the website
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Monsoon is a meeting platform for European and
Asian artists, that should enable them to enrich their
research through discussion, collaboration and devel-
oping alternative ways of communication. The
Monsoon platform will be defined in working together,
not primarily through language, but through the
mingling up of procedures and methodologies to
instigate different modes of communication and
understanding. The idea of Monsoon is that it is an
evolutionary project, which will be developed through-
out the further editions, in collaboration with Euro-
pean and Asian partner organizations.

Vet B2

Gyeonggi Cultural Foundation

30
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UCIRA Program

5.19 Sat

[free of charge]

Time and Location to be posted
on the website

UCIRA(A 2| 2o}t s} of & 542 [The University of
California’s Institute for Research in the Arts])2}
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UCIRA: ENVOY

[Seoul] Carole Kim / Hahn Rowe

[Berkeley] Sue Costabile / Jesse Gilbert

ENVOY is a live performance of a streaming visual
and audio dialogue between Seoul, Korea and Berke-
ley, California, US. Long term collaborators Carole
Kim and Jesse Gilbert will pair up with Oakland-
based video artist Sue Costabile and New York-based
musician/composer Hahn Rowe to create this sponta-
neous mix of local and remote media. This will be
presented by the Spring Wave Festival in Seoul and
the UCIRA State of the Art conference in Berkeley,
California, US.
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Springwave Board

International Board Members
Yvane Chapuis (director, Les labo-
ratoires d'Aubervilliers, France),
Jerome Bel (choregrapher, France),
Frie Leysen (director, Kunsten
FESTIVALdesArts, Belgium), Ann
Demeester (director, De Apel
Foundation, The Netherlands), Tang
Fu Kuen (critic, Singapore), Franck
Gautherot (director, Le Consortium,
France), Seung Duk Kim (interna-
tional project director, Le Consor-
tium, France)

National Board Members

Kim Nam Soo (critic), Noh Joon Eui
(director, Total Museum of Con-
temporary Art), Sohn Jin Chaek
(director, Michoo Company), Ahn
Eun-Me (choreographer, dancer),
Yang Jung Su (director, Korean
Association of Arts Education/ prof.
University of Suwon), Oh Jung Wan
(director, Bom Film Produc-tions),
Yoo Jin Sang (prof. Kaywon School
of Art & Design/ director, Kukje
Gallery), Yoon Jeong Seop (prof.
The Korean National University of
Arts) / Lim Geun-jun (editor at large,
Art in Culture/ critic), Jang Young
gyu (co-director, Bok Soong
Ah/composer), Cho Min Suk
(partner, Mass Studies/architect),
Choi Sung Min (prof. University of
Seoul/ designer), Hwang Chi Woo
(president, The Korean National
University of Arts)

Springwave Festival Team
Director

Kim Seong-Hee, Kim Sung-Won
Vice-director

Jung Eun-Mi

Program Coordinator

Bae Enna (Dramaturgie), Choi Won-
Jung

PR & Marketing

Lee Myung-Yeon, Lee Seung-Eun,
Woo Hyeon-Seok, Oh Sung-Woon,
Kim Ha-Jin, Oh Soo-Jung, Kim
Seung Myoung

Fund Raising

Lee Eun-Jung

Management/ Ticket

Hur Yoo-Jeung, Cho Young

Event

Lee Jae-Jin, Ahn Jin-Joo, Chang
Ok-Young

Tehnical Support

SMG Tech

Technical Supervisor

Jimmy Kim

Technical Administrator

Kim Soo-Young

Stage Manager

Kang Pil-Soo, Kim Dong-Suk, Kim
Nam-Jo, Bae Ji-Yeon

Sound

Yang Suk-Ho, Kim Sung-lk, Ji
Seung-Joon, Kim Pil-Soo

Props

Jo Yun-Hyung, Kang Eun-Mi, Park
Shin-Young

Printed Matter/ Website Design
Sulki & Min (www.sulki-min.com)
Website

Culture & Partners Co., Aiview
Solution

English Translation/Consultant
Alyssa Kim, Claire Sung

Arko Arts Theater

So Chong-Ae (Intendant Director);
Park Young-Bum (Faclity Super-
visor); Cho Mi-Sook (Program Co-
ordinator); Cho Hyung-Jun
(Manager); Kim Hyun-Jin
(Homepage/ Tiket); Kwon Jin-Hee
(House Manager); Choi Hyoung-O
(Technical Director); Cheon Won-
Wook, Kim Ye-Gon, Lee Dong-Sun,
Jin Tai-Sik (Stage Manager); Shin
Ho, Lee In-Yeon, Jin Yong-Nam
(Lighting Designer); Kim Dong-Su,
Do Myeong-Ho, Hong Seung Uk
(Sound Engineer); Intern: Yoon Hae-
Young - Kang Sun-Ae (Performance
Management); Kim Hyo-Jin (House
Manager); Yoon Min-Ho - Ju Kue-
Hwan (Lighting Designer); Do
Sung-Jong - Choi Hae-Eun (Stage
Manager); Bae Hyung-Woo (Sound
Engineer)

LIG Art Hall

Paul B. H. Kim (S. E. Vice Pre-
sident/Executive Director); Seong-
Joo Joh (General Manager); Jin-Ah
Chang (Manager/Programming &
Marketing); Min-Jung Kang (Mana-
ger/Marketing & Management);
On-Ceup Moon (Technical stage
manager); Dong-Jin Lee (Lighting
director); Bum-Jin Park (Sound
director)
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www.sac.or.kr
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The Mary COhl’ Universe

New Aromatheraphy Cosmetics
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